
José García-León, Dean

Friday, January 26, 2024 | 7:30 p.m.
Woolsey Hall

Yale Philharmonia 
Rossen Milanov, guest conductor

Hyojin Shin, piano



Bedrich Smetana
1824–1884

Ludwig van Beethoven
1770–1827

Dmitri Shostakovich
1906–1975

Overture to The Bartered Bride (1866)
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Artist Profiles

Rossen Milanov, guest conductor

Respected and admired by audiences  
and musicians alike, Rossen Milanov is 
currently Music Director of the Columbus 
Symphony, Chautauqua Symphony Orches- 
tra, and Princeton Symphony Orchestra, 
and Chief Conductor of the Slovenian RTV 
Orchestra in Ljubljana. Past positions 
include Music Director of the Symphony 
Orchestra of Bulgarian National Radio, 
New Symphony Orchestra in Sofia, Sym- 
phony in C in New Jersey, and Orquesta 
Sinfónica del Principado de Asturias in 
Spain. Nationally he has appeared with the 
Colorado, Detroit, Indianapolis, Milwaukee, 
Baltimore, Seattle, and Fort Worth Sym- 
phonies, the National Symphony Orchestra 
at the Kennedy Center, and Carnegie Hall’s 
Link Up education projects with the 
Orchestra of St. Luke’s and the Civic 
Orchestra in Chicago.

Internationally, he has collaborated with 
the BBC Symphony Orchestra, Orchestra 
de la Suisse Romand, Rotterdam Philhar- 
monic, Aalborg, Latvian, and Hungarian 
National Symphony Orchestras, and the 
orchestras in Toronto, Vancouver, KwaZulu- 
Natal Philharmonic in South Africa, Mexico, 
Colombia, São Paolo, Belo Horizonte, and 
New Zealand. In the Far East he has 
appeared with NHK, Sapporo, Tokyo, and 
Singapore Symphonies, Hyogo Performing 
Arts Center, and the Malaysian and Hong 
Kong Philharmonics.

Milanov has collaborated with some of 
the world’s preeminent artists, including 
Yo-Yo Ma, Itzhak Perlman, Joshua Bell, 
Renée Fleming, Midori, Christian Tetzlaff, 

Hilary Hahn, Dawn Upshaw, and André 
Watts, among many others. During his 
eleven-year tenure with the Philadelphia 
Orchestra, he conducted more than 200 
performances. In 2015, he completed a 
15-year tenure as Music Director of the 
training orchestra Symphony in C in New 
Jersey and in 2013 a 17-year tenure with 
the New Symphony Orchestra in his 
native city of Sofia, Bulgaria. Milanov’s 
passion for new music has resulted in 
numerous world premieres.

Noted for his versatility, Milanov is also a 
welcomed presence in the worlds of opera 
and ballet. He has collaborated with 
Komische Oper Berlin, Opera Oviedo, 
Opera Columbus, and the Princeton 
Festival. He has appeared at New York 
City Ballet and has collaborated with 
some of the best-known choreographers 
of our time, such as Mats Ek, Benjamin 
Millepied, and most recently Alexei 
Ratmansky in the critically acclaimed 
revival of Swan Lake in Zurich and Paris.

Milanov was recipient of an Arts Prize  
by the Columbus Foundation. Under his 
leadership the Symphony has expanded 
its reach by connecting original program-
ming with community-wide initiatives 
such as focusing on women composers, 
nature conservancy, presenting original 
festivals, and supporting and commission-
ing new music. In Princeton under his 
leadership the orchestra has established 
an excellent artistic reputation and has 
been recognized for its innovation and 
vital role in the community. Since 2022 
Milanov is also Music Director of the 
Princeton Festival. 



Milanov studied conducting at the 
Bulgarian Music Academy, Tanglewood 
Music Center, Curtis Institute of Music, 
and the Juilliard School, where he received 
the Bruno Walter Memorial Scholarship. 
He is a former scholarship recipient and 
current board member of Cyril and 
Methodius Foundation in Bulgaria.

Hyojin Shin, piano

South Korean pianist Hyojin Shin has 
appeared as a soloist in several countries 
on four continents, including South 
Korea, Italy, Israel, the United States, the 
Netherlands, Austria, and Morocco. Since 
her orchestral debut at the age of 12 with 
the Suwon Philharmonic Orchestra, Shin 
has been privileged to work with the 
Bazzini Consort Orchestra, Morocco 
Philharmonic Orchestra, and Miami 
Chamber Orchestra, among others. Her 
international accomplishments started 
with winning second prize at the Jacob 
Flier International Piano Competition in 
2022. Last year, Shin won first prize and 
the best performance prize of Ibero-
American composition at the Teresa 
Carreño Master International Piano 
Competition, the Woolsey Concerto Com- 
petition, and third prize at the Arturo 
Benedetti Michelangeli Competition.  
Shin was a recipient of the Evelyn Bonar 
Storrs Piano Scholarship in 2022 and 2023.

Shin earned her bachelor’s degree from 
the Seoul National University, where she 
studied with Aviram Reichert. Under the 
tutelage of Boris Slutsky, Shin received a 
Master of Music degree and a Master of 

Musical Arts degree from the Yale School 
of Music, where she was awarded the 
Elizabeth Parisot Prize. Shin is currently 
pursuing an Artist Diploma at the San 
Francisco Conservatory of Music and 
studying with Yoshikazu Nagai. 

Yale Philharmonia

The Yale Philharmonia is one of America’s 
foremost music-school ensembles. The 
largest performing group at the Yale School 
of Music, the Philharmonia offers superb 
training in orchestral playing and repertoire.

Performances include an annual series of 
concerts in Woolsey Hall, as well as Yale 
Opera productions in the Shubert Theatre. 
The Yale Philharmonia has also performed 
on numerous occasions in Carnegie Hall 
and Alice Tully Hall in New York City and 
at the John F. Kennedy Center for the 
Performing Arts in Washington, D.C. 
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Program Notes

Overture to The Bartered Bride
smetana
Patrick Campbell Jankowski

Before Biedrich Smetana, there was hardly 
any Czech opera. In essence, although not 
the first, he laid a foundation for a robust 
enduring tradition in his homeland. Of 
his contributions to the genre, only The 
Bartered Bride is well-known outside of 
Czech opera houses. The three-act comedy 
is folk-ish in its setting but fairly universal 
in themes : romance, intrigue, and betrayal. 
Interestingly, the music of this overture 
was the first thing the composer wrote 
(usually it’s an afterthought or a derivative), 
and it has remained immensely popular 
on its own. Rousing and energetic, it’s a 
showpiece for any orchestra, which you 
can hear right at the start. Following an 
initial “outburst,” a fugato of staggered 
entrances builds over quite a while to the 
first of several climaxes. Dotted rhythms 
are heard throughout, imbuing a momen- 
tum to the overture, while stark dynamic 
contrasts keep you leaning in.

Piano Concerto No. 4 in G major
beethoven
Jordan Kuspa

Ludwig van Beethoven’s Piano Concerto 
No. 4 was written in the years 1805 and 
1806, during a period of great composi-
tional fertility. At this point in his life, 
Beethoven was still struggling without  
a steady income, instead having to rely 
largely on the generosity of royal patrons. 
Often, Beethoven would present his music 
in private concerts held at the houses of 

noblemen. It was at one such event, in 
March of 1807 at the home of Prince Franz 
Joseph von Lobkowitz, that the Fourth 
Concerto received its premiere. The con- 
certo would not be heard by the general 
public until December 22, 1808, on an 
epic, four-hour program that also included 
the premieres of the Fifth and Sixth Sym- 
phonies, along with the Choral Fantasy 
and sections of the Mass in C. During that 
infamous program, the orchestra was often 
in shambles and the audience was bitterly 
cold. Beethoven realized almost no finan- 
cial benefit from his massive endeavor. 
After that inauspicious beginning, the 
concerto was not performed again until 
after Beethoven’s death, when the young 
Felix Mendelssohn resurrected it in Leipzig 
in 1836. Robert Schumann said of that 
concert, “I sat in my place without moving 
a muscle or even breathing.”

Perhaps Schumann’s reaction can be 
attributed to the fact that where Beethoven’s 
earlier concertos were brilliant, extroverted 
works, the Fourth Concerto is primarily a 
work of great serenity. It begins with one 
of the more striking gestures in the 
entirety of Beethoven’s output. After the 
solo piano plays a series of simple chords 
in the tonic key of G major, the orchestra 
enters in the distant key of B major. This 
startling harmonic shift becomes a hall- 
mark of the first movement, which runs  
a heroic length of twenty minutes. The 
second movement has often been compared 
to Orpheus taming the Furies at the gates 
of Hades, while the rondo finale sparkles 
with mischievousness and wit.



general manager
Jeffrey M. Mistri

assistant manager &  
music librarian
Samuel Bobinski

assistant conductors
Samuel Hollister
Stefano Boccacci

office assistant
Lucas Zeiter

stage crew
Makana Medeiros
Amber Wang
Lucas Zeiter
Jackson Murphy
Chad Beebe
Evan Johanson
Connor Higley
Oved Rico
Will Rich
Nickolas Hamblin
Jude Morris
Eric Evans
Josh Liu

library
Darius Farhoumand
Nicole Wiedenmann
Maren Tonini
Abby Smith
Eric Evans
Josh Liu

Symphony No. 6 in B minor
shostakovich
Patrick Campbell Jankowski

Shostakovich’s 5th and 7th symphonies 
are among his most popular, and with 
good reason. Grand in scale and rousing 
in tone, they were almost immediately 
popular and lasting. Whether overtly 
political (the 7th) or more cryptic (the 
5th), they both project, at least on the 
surface, a sense of triumph. Between them 
comes the 6th, maybe the composer’s 
most beguiling and emotionally resonant 
symphony. Though fairly well-received  
at first, it was far more divisive than its 
predecessor, perhaps owing to its wildly 
varied first movement, which begins 
expansively and collapses into a prolonged 
funeral dirge. The flute cadenza near the 
movement’s center is one of Shostakovich’s 
most captivatingly fragile moments, and 
solos for the horn, bass clarinet, and 
bassoon follow like prayers spoken aloud. 
The structure of the symphony is unique: 
in three movements, with a proportion-
ately expansive if introspective first 
movement that is predominantly slow 
and intense. What follows is anything 
but: the middle movement is an off-kilter, 
sarcastic dance in triple meter with partic- 
ularly virtuosic woodwind writing. The 
finale is a humorous and occasionally 
explosive galop. If you hear traces of 
Rossini, you’re not the first! A symphony 
that begins in a chapel ends in a dancehall.
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Yale Philharmonia Roster
Peter Oundjian, principal conductor 

violin i
Andrew Samarasekara
Oliver Leitner
Albert Steinberger
Jeongmin An
Julia Hwang
Xingzhou Rong
Charlie Lovell-Jones
Chaewon Kim
Mercedes Cheung
Josh Liu
Dorson Chang
Ria Honda

violin ii
Kenneth Naito
Miranda Werner
Inhae Cho
Minkyung Lee
Amy Oh
Minji Lee
Andy OuYang
Chaofan Wang
Stella Lee
Sory Park

viola
Wilhelm Magner
Katie Liu
Cassia Drake
Emily Rekrut-Pressey
Matthew McDowell
Wanxinyi Huang
Mathew Lee
Ayano Nakamura

cello
Jenny Bahk
Amanda Chi
Mafalda Santos
Ben Lanners
Kyeong Eun Kim
Ga Eun Lee
William Suh
Jasmine Pai

double bass
Esther Kwon
Nicole Wiedenmann
Min Kyung Cho
Hector Ponce
Yuki Nagase
Julide San

flute
Daniel Fletcher 2

Jarrett May 1

Collin Stavinoha 3

piccolo
Daniel Fletcher 1 

Jarrett May 3

oboe
Timothy Feil
Mickenna Keller 1,3

Will Stevens 2

english horn
Will Stevens

clarinet
Nickolas Hamblin 1

Nikki Pet 3

Tianyi Shen 2

bass clarinet
Jonathan López

bassoon
Darius Farhoumand 1,2,3

Winfred Felton
Tucker Van Gundy

contrabassoon
Winfred Felton

horn
Gretchen Berendt
Torrin Hallett 1

Franco Augusto Ortiz
Braydon Ross
William Sands
Corey Schmidt 3

Amber Wang 2

trumpet
Eric Evans 3

Jonathan Hunda 1

Jacob Rose 2

trombone
Timothy Jay Maines 1

Jude Morris 3

Jackson Murphy

tuba
Connor Higley

timpani
Mingyu Son

percussion
Chad Beebe
Jessie Chiang
Makana Mederios
Han Xia

harp
Yun Chai Lee

celeste
Ryan Sheng

1 principal on Smetana
2 principal on Beethoven
3 principal on 
  Shostakovich

Philharmonia Staff



charles ives circle
Pamela & David Thompson

paul hindemith circle
Serena & Robert Blocker
Julia Reidhead

horatio parker circle
Paul & Cynthia Cummiskey
Carolyn Gould
R. Peter Hunt
Francesco Iachello
Mary-Jo Worthey Warren

samuel simons sanford circle
Linda & Roger Astmann
Henry & Joan Binder
Leo Cristofar & Bernadette DiGiulian
Lawrence Handler
Ann Marlowe
Arthur Rosenfield & Wilma Ezekowitz
Willi Stahura
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gustave j. stoeckel circle
Richard Abbatiello & Theresa Cappetta
Tanvi Banota
Stephen A. Forrester
Eduardo Groisman
Richard Hayden
Alan N. Katz
Elizabeth Lowery
Tracy MacMath
Steven M. Perrett
Elven IJQ Shum

List as of January 17, 2024
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