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Welcome

Dear Friends,

A very warm welcome
from the Norfolk Chamber
Music Festival! I'm so
pleased that you are joining
us for another summer

of extraordinary music

in the historic Music

Shed. This summer, we
celebrate Dialogues — a
theme exploring the rich
interplay of musical ideas
across time, geography,
and disciplines. Through
this lens, we examine how

composers converse with

their predecessors, how
performers interpret historical works through modern sensibilities,

and how diverse traditions inspire innovation.

Special highlights of the season include our August 2 Gala,

Night at the Cinema, featuring pianist Matan Porat improvising

a live soundtrack to Buster Keaton’s 1924 silent film Sherlock Jr.

On August 9, don’t miss The Schumanns & Brahms, a program
illuminating the profound artistic and personal bonds among Clara

Schumann, Robert Schumann, and Johannes Brahms.

Festival Artists this year include returning favorites and exciting

newcomers: the Brentano, Mir6, and Shanghai quartets; pianists

Boris Berman, Wei-Yi Yang, and Matan Porat; violinists Ani
Kavafian, Tai Murray, and Ivan Chan; cellist Ole Akahoshi;
oboist Stephen Taylor; clarinetists David Shifrin and Romie
de Guise-Langlois; and brass virtuosos Kevin Cobb and Mary
Elizabeth Bowden (trumpet); Scott Hartman (trombone); and
William Purvis (horn).

Our Emerging Artists — selected through rigorous international
auditions — represent the finest talents from major conservatories
worldwide. Hear them shine in Thursday and Saturday Emerging
Artist Series concerts and witness exciting collaborations when
they join their faculty mentors on the Festival Artist Series. These
intergenerational performances, a hallmark of Norfolk, yield
unforgettable musical moments.

Deep gratitude to the Ellen Battell Stoeckel Trust and Yale School
of Music under Dean José Garcia-Leon for their steadfast support;
and to the Yale Institute of Sacred Music for their sponsorship of
our Choral Workshop. Most importantly, thank you for being part
of our musical community.

As you explore our picturesque grounds and enjoy a brookside
picnic, you'll see that in Norfolk, music and nature converse in
perfect harmony. Let the dialogues begin!

Melvin Chen,
Director
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18th Annual
Art Exhibition

ART BARN GALLERY
Battell Stoeckel Estate

JurLy 31+ - AUGUST 374, 2025

SPECIAL SNEAK PREVIEW: THURS., JUL. 31: 5 -7 PM.
GALA RECEPTION: FRrI, AUG. 1: 5pPM. — 7:30 PM.
SAT, AUG. 2: 12PM.-5PM. o SUN,, AUG. 3: T1 AM-4 PM.

Follow NAF signs on the Stoeckel Estate to the gallery
from Rtes. 44 & 272 in Norfolk, CT

Please visit our website for more details: www.norfolkart.org
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15% of sales go to the NCMF Annual Fund
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FESTIVAL OPEN HOUSE

SUNDAY, AUGUST3 |11AMTO 4 PM

An annual tradition, the Festival’'s Open House
features an afternoon of FREE events
all on the Festival’s grounds.

11 am— 4 pm Art show by
Norfolk Artists & Friends
norfolkart.org

12:30 pm — 2:30 pm Tours of Whitehouse

1:30 pm Concert for Children
by the Norfolk Fellows

2pm —3:30 pm Ice Cream Social

PART OF

P T
A ECKENDS
s NARFQALK =
—apr—
weekendinnorfolk.org

@ CHAMBER MUSIC FESTIVAL
YALE SCHOOL OF MUSIC




Festival History

Music in Norfolk has a
long and vibrant history,
dating back to the 1890s
when Ellen Battell and her
husband Carl Stoeckel,
son of the Yale School of
Music’s first professor,
founded the Litchfield
County Choral Union.
Chamber music and choral
concerts in their 35-room
mansion, Whitehouse,
were the beginning of the
Festival that by the turn
of the century was already
considered one of the

country’s most prestigious.

As audiences grew, the
Stoeckels commissioned
New York architect,
E.K. Rossiter, to design
the larger and acoustically superior Music Shed.

Jean Sibelius in Norfolk, 1916.
Photo courtesy of Joanna Dolbey

legacy. Now in its 86th season, the Norfolk Chamber Music Festival
— Yale School of Music has a dual teaching/performance purpose.
Audiences from around the country come to northwest Connecticut
to hear world-class artists, such as the Tokyo, Brentano, Dover,
Emerson, and Miré String Quartets. Boris Berman, David Shifrin,
William Purvis, Frank Morelli, Ani Kavafian, and many others
from around the world perform as part of a series of nearly 40
concerts over a nine-week period. These professional musicians also
serve as teachers and mentors to the Fellows who come to Norfolk
each year to study.

The Fellows who spend their summer in Norfolk participate in the
intensive program of coachings, classes, and performances. They are
exposed to every aspect of their future profession: their colleagues,
their mentors, and most importantly, their audience. Alumni of
the Norfolk program who have enjoyed successful careers in music
include Alan Gilbert, Richard Stoltzman, Frederica von Stade,
Pamela Frank, the Claremont and Eroica Trios, S6 Percussion,
eighth blackbird, and the Alexander, Calder, Cassatt, Cavani,
Jasper, Mir6, Saint Lawrence, Shanghai, and Ying quartets, among
many others. Recent Norfolk alumni have also won many of the
most prestigious chamber

Dedicated in 1906, a recent restoration has returned
the hall to its original glory. The stunning acoustics
have remained unchanged since renowned musicians
such as Fritz Kreisler, Sergei Rachmaninoff, and Jean
Sibelius graced its stage.

Programs from the early days of the Festival (1906-
1923) demonstrate that Norfolk was a dynamic center
where composers, performers, poets, and authors
from around the world were Honourary members

of the Litchfield County Choral Union. A short

list includes Alice Longfellow in 1910 (daughter

of Henry Wadsworth Longfellow and one of the
founders of Radcliffe College); Henry Hadley also in
Norfolk in 1910 (first conductor of the San Francisco
Symphony, Associate Conductor of the New York
Philharmonic, and founder of the Berkshire

music prizes including the
Young Artists’, Naumburg,
Fischoff, M-Prize, and Banff

competitions.

The Fellows perform on the
Emerging Artist Showcase
series, which is offered free
to the public throughout
the summer, as well as join
their faculty mentors on
our Chamber Music Friday
and Saturday concert series.
The community of music
lovers supports the young
performers and becomes their

most enthusiastic advocate.

Symphonic Music Festival in 1934 —later known
as Tanglewood); and Frederick Stock in 1915
(Music Director of the Chicago Symphony for 37
years, succeeding its founder, Theodore Thomas,
and preceding Fritz Reiner). Other Honourary
members included Vincent D’Indy, Antonin
Dvotik, Edward Everett Hale, Camille Saint-Saéns, and Ralph
Vaughan Williams. Norfolk was an important, perhaps critical,
stop on the music circuit in the early years of the 20th century.

Upon her death in 1939, Ellen Battell Stoeckel left her estate in a
private trust with instructions that the facilities be used for Yale
University’s summer music school, ensuring an enduring artistic

(Top: left to right) Conductor Arthur Mees,

soprano Alma Gluck, and violinists Efrem Zimbalist
and Fritz Kreisler in Alma’s new Ford, purchased on
the way to Norfolk. Photo courtesy of the Mees Family.

Over the years, while
Norfolk has become a symbol
of quality in chamber music
performance and professional
study, thousands have enjoyed
the picturesque environment of the Ellen Battell Stoeckel Estate
and the excellence of one of America’s most distinguished musical
traditions. In both the school and in our concerts, we work every
day to honor the spirit of Ellen and Carl Stoeckel, as stated in a
concert program from June 1922: “the sole object being to honour
the composer and his work, under the most elevated conditions.”

FESTIVAL HISTORY | 7
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Artist Spotlight

"Martin Bresnick has been thriving as a
teacher at the Yale School of Music, inspiring
the students who work with him and writing a
large, diverse roster of works that are admired
by performers across America...music that
seems at once ancient, elegiac, and awesomely

new... Listen and you will hear."

— Anthony Tommasini, The New York Times

Martin Bresnick's compositions, from opera, chamber
and symphonic music to film scores and computer music,
are performed throughout the world. Bresnick delights
in reconciling the seemingly irreconcilable, bringing
together repetitive gestures derived from minimalism

with a harmonic palette that encompasses both highly

chromatic sounds and more open, consonant harmonies and a raw power reminiscent of rock. At times his musical ideas spring from hardscrabble

sources, often with a very real political import. But his compositions never descend into agitprop; one gains their meaning by the way the music

itself unfolds, and always on its own terms. Recognized as an influential teacher of composition, Bresnick's critical encouragement has inspired

students from every part of the globe and of virtually every musical inclination. | More on page 46

What is a favorite non-musical pastime? What do you do to recharge?

My wife Lisa Moore and I are avid tennis players. She has
been playing since she was a kid and she taught me (almost)
everything I know.

Is there a work that brings to mind a particularly happy memory? For
instance, is there a piece that made you want to begin composing, or
one that always reminds you of home or a favorite place? Would you

share the work and the memory?

As a very young kid, I was a guitar-playing folk and rock singer.
Later, as 13-year-old sophomore, playing oboe at the High
School of Music and Art in NYC, I performed in Gustav Holst’s
wonderful First Suite in E-flat for military band. I heard,

then soon understood, the directing power of the chaconne

that sustains the many melodic and harmonic variations Holst
spins above it. It is deeply moving when the music moves

to the minor with an inversion of the chaconne, and finally
triumphantly heroic when Holst turns the harmony plagal above
the last peroration. I was amazed that music could contain

such emotional power, supported by a persuasive formal and

architectural intelligence.

Do you have any traditions before a concert featuring a premiere

of your work?

I am often nervous before a premiere to be sure. But now, at this
stage of life, I am finally confident that whatever happens, 1
have made the music I needed to make.

As not only an acclaimed composer, but also an influential teacher
of composition, is there a particular piece of advice or insight that

you share with young composers as they begin their careers?

Like Polonius, by now I have too much advice, so I try to
remain alive and alert in lessons and say only what is useful.
Each student and each teaching relationship is unique for me.
What and how I teach depends on where the younger colleague
is in their own development. I have been made more human and

a better composer by my attempts to share what I know.

| Continued on page 10

ARTIST SPOTLIGHT | 9



Artist Spotlight

Do you find that your training and skills as a composer are helpful in
the non-musical areas of your life?

Without music my life makes no sense to me. It is the tie rope that
keeps me on track, that leads me through the dark woods, through
the valleys, up the mountain.

Is there anything about the way classical music is presented to the
world that you would like to see change or evolve?

When playing music together, any music, I think we find our
humanity at its best. Music is a social art: together we are alert
and in focused attention; together we cooperate; together we share
mutual — if varied — feelings. Together, here, we do no harm.

Listen, play, sing more!

Often we hear people say they find approaching new works in

the classical music space to be intimidating. How would you
respond to them? Are there composers writing today you would
recommend to people who are already interested in classical music,
but are just beginning to explore the world of new music?

Yes, it's true. People say they do not understand new music

(or even older music). But I think they understand much more
than they are aware of. Some people are intimidated because
they sense there is more to be discovered beyond their first
impressions and they lack the words to describe what they
have heard. But while there is an endless journey of delight
learning the many technical refinements found in music, a
first, unmediated experience is also a treasure. Music is a non-
semantic (non-verbal) art, where meaning, such as it is, cannot
be accounted for in words. If you love what you heard, you have
already “understood” a great deal in your own way. After all,

music exists for you!

Is there a particular type of ensemble or instrument that you most
enjoy writing for?

Writing for chamber ensembles, any group of musicians
who gather and together achieve their music-making goals
cooperatively, has always satisfied me most.

How do you begin a new composition? What begins the process,
amusical idea or a specific instrumentation?

I have been writing commissioned works for a very long time
so the instrumentation I employ is often a requirement of the
commission. On the other hand, I have been able to call some
commissioned works into existence by suggesting an ensemble
I'd like to explore. As for ideas, they arise from any number of
purely musical thoughts, thoughts which are very hard to put
into words. Some ideas gain their power or dimensional shape
from literary, historical, or emotional sources. But I cannot
continue with an idea unless it is embodied in the realm of

music itself.

Is there a particular composer that has inspired you throughout
your career?

Ah, there are so many I hesitate to name one, afraid I will leave
one out. I'll only say that from the time I discovered the music
of Leos Janaclek, his fearless, utterly original music has remained

a beacon of creative achievement for me.

Do you have a favorite concert hall (aside from the Music Shed of
course) where you enjoy hearing your works performed? Would you
share why?

Without favoring one performance space over another, I would
say I prefer concert halls where the musicians themselves are
able to “play” the special resonances of the hall. When you hear
great performers measure their instrument’s distinctive sonority
against the sound of the performance space, you realize again

what remarkable talent these musicians possess!

10 | ARTIST SPOTLIGHT



Festival Artists

José Garcia-Leén Dean

Melvin Chen Director

Ole Akahoshi cello

Katherine Balch seminar composer

Felicia Barber conductor

Boris Berman piano

Robert Blocker piano

Mary Elizabeth Bowden trumpet

Martin Bresnick composer
Director, New Music Workshop

Ivan Chan wiolin

Melvin Chen piano

Kevin Cobb  trumpet

Patrick Curtis double bass

Romie de Guise-Langlois clarinet

Jeftrey Douma conductor
Director, Chamber Choir and
Choral Conducting Workshop

Jeffrey Grossman harpsichord

Luke Haaksma
Composer-in-Residence

Scott Hartman #frombone

Ani Kavafian wviolin

Aaron Jay Kernis seminar composer

David Lang seminar composer

Lisa Moore piano, conductor

Frank Morelli bassoon

Tai Murray wiolin

Matan Porat piano, composer

William Purvis horn

Christopher Theofanidis
seminar composer

David Shifrin carinet

Alexa Still flute

Stephen Taylor oboe

Wei-Yi Yang piano

Brentano Quartet

Mark Steinberg wviolin
Serena Canin wiolin
Misha Amory wviola
Nina Lee cello

Miré Quartet

Daniel Ching wviolin
William Fedkenheuer wiolin
John Largess wviola

Joshua Gindele ce/lo

Shanghai Quartet

Weigang Li wviolin
Angelo Xiang Yu wiolin
Honggang Li wviola
Sihao He cello

Norfolk Chamber Choir
and Orchestra

Norfolk Contemporary
Ensemble

Pre-Concert Conversations

Paul Berry
Lynette Bowring

Stephanie Venturino

Artists and programs are subject to change without notice.
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Fellowship Recipients

New Music Workshop

Andrea Abel Slute Emmett Edwards guitar Diego Martinez double bass
Manbhattan School of Music Yale School of Music
Luca Pasquini composition
Chao-Chih George Chen clarinet Dylan Lee Kinneavy cello New York University
Stony Brook University Yale School of Music
Elias Valle composition
Nichagarn Chiracharasporn composition Chloe Liuyan Liu composition Manhattan School of Music
Uniwversity ofCalz'farnia, Los Angeles Indiana University, Bloomington
Elise Winkler composition
Jonah Cohen composition Leona Liu wiolin The Juilliard School
The Juilliard School Eastman School of Music
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Chamber Music Session

Elm City Brass
Yale School of Music

Jacob Rose trumpet
Will Rich trumpet
Braydon Ross horn
Jude Morris trombone

Alex Friedman fuba

ZaRiah
Ben Smith flute
Yale School of Music

Jamison Hillian oboe

Rice University

AJ Neubert bassoon
Colburn Conservatory of Music

Katelyn Poetker clarinet
Yale School of Music

Oved Rico horn
Yale School of Music

Calvin Alexander violin
New England Conservatory of Music

SPONSORED BY
ALEX AND PATRICIA VANCE

Olivia Chaikin flute
The Orchestra Now, Bard College

2006 CENTENARY COMMITTEE
SCHOLARSHIP

Justin Chen wviola
Sydney Conservatorium of Music
(Australia)

SPONSORED BY
RICHARD AND BARBARA MOORE

Aliceyn Covington horn
Eastman School of Music
SPONSORED BY

ANNE-MARIE SOULLIERE AND
LINDSEY KIANG

Michael Leonardo Davidman piano
Park College
LOUISE WILLSON SCHOLARSHIP

Lingyu Dong wiolin
New England Conservatory of Music

SPONSORED BY
AN ANONYMOUS DONOR

Lila Holyoke cello
The Juilliard School

SPONSORED BY THE
FISHMAN FAMILY SCHOLARSHIP

Vibha Janakiraman wviolin
The Juilliard School

SPONSORED BY
PETER CHAFFETZ AND ANDRA MOSS

Robert Levinger piano
Northwestern University

SPONSORED BY
LEILA AND DANIEL JAVITCH

Davin Mar wiola

Curtis Institute of Music

Tessa Nysetvold cello
Colburn Conservatory of Music
SPONSORED BY

MARY ACKERLY AND MICHAEL SCONYERS

Emil Olejnik ce/lo
The Juilliard School

ALDO AND ELIZABETH PARISOT
SCHOLARSHIP IN MEMORY OF
HARRIS GOLDSMITH

Hyejin Park piano
Colburn Conservatory of Music

Lourdes Pinney wviola
Cleveland Institute of Music

Kyle Pinzon cello
Vanderbilt University

Abigail Smith viola
Yale School of Music

SPONSORED BY
ROHIT AND KAY DESAI

Nate Strothkamp wiolin
Yale University

SPONSORED BY
JOHN C. GARRELS

William Suh cello
The Juilliard School

Alex Swers clarinet
Yale School of Music
CLEMENT CLARKE MOORE
SCHOLARSHIP

Ashley Tsai violin
New England Conservatory of Music

SPONSORED BY
SUSAN CAUGHMAN

Pierce Graycen Wang wiolin
The Juilliard School

SPONSORED BY
ANDREW DE ROCCO

Alexis Wilson oboe
Eastman School of Music

Kailey Yun wviolin
Colburn Conservatory of Music

SPONSORED BY
DAVID LOW

Daniel Zaldana bassoon
McGill University (Canada)

PAUL AND SUSAN HAWKSHAW
SCHOLARSHIP

Blues Zhang wiolin
The Juilliard School

SPONSORED BY
AN ANONYMOUS DONOR
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Fellowship Recipients

Chamber Choir & Choral Conducting Workshop

Even Brock
bass

Yale University

Alicia N. Brozovich
soprano / conductor

Westminster Choir College

Sophie Choate
soprano / conductor

Indiana University, Bloomington

Brian De Stefano
bass baritone

University of North Texas

Jeremy Edelstein
counter-tenor / conductor

Northwestern University

Cameron Falby
tenor
Peabody Institute at
Johns Hopkins University

Jiabao Guo
bass baritone / conductor
Eastman School of Music

Justin "IJ" Han
bass baritone / conductor

Georgia State University

Maren Hrivnak
soprano

Cincinnati Conservatory of Music

Youngeun Kim
mezzo soprano / conductor

University of Arizona

Erika Lantz
soprano

Yale University

Xintong Li
soprano / conductor
Eastman School of Music

Haodong Ma
tenor / conductor

McGill University (Canada)

Andrea McGaugh
mezzo soprano

Eastman School of Music

Carolyn Mielke
mezzo soprano

Georgia State University

John Morrow

tenor

Indiana University, Bloomington

Michael Olson

tenor

University of Notre Dame

Grace Parry
soprano

University of Notre Dame

Nathaniel Peets
bass / conductor

Eastman School of Music

Hannah Penzner
soprano

University of Miami

Ava Pressman
mezzo soprano

Swarthmore College

Theodore Trevisan
bass

University of Southern California

Caspar Wein
tenor / conductor

Universitit der Kiinste Berlin (Germany)

Jonathan Lucas Wood
tenor / conductor

University of Birmingham (England)
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Festival Administration

Contact The Festival

Year Round
TEL
EMAIL

WEB

June — August

MAIL

STREET

September — May

MAIL

STREET

860.542.3000
norfolk@yale.edu

norfolkmusic.org

PO Box 545
Norfolk, CT 06058

Battell Stoeckel Estate
20 Litchfield Road
Norfolk, CT 06058

PO Box 208246
New Haven, CT 06520

98 Wall Street
New Haven, CT 06511

Administration & Staff

José Garcia-Leén
Melvin Chen
Robert Whipple
Deanne Chin
Benjamin Schaeffer
Natalie Frascarelli
Benjamin Schwartz
Kit Whelchel
Tiffany Wong
Annabelle Melus
Grace Hitchens

Erik Diehl

Rob Crowson
Brian Daley
Joseph DiBlasi
Patricia Fellows
Jeff Hartley
Will Ojeda

Dean

Director

General Manager

Associate Manager

Associate Administrator, Health and Safety Officer
Recording Engineer

Streaming Engineer

Production Coordinator

Librarian, Director's Assistant

Digital Marketing Intern

Administrative Intern

Chief Piano Technician and Curator
Piano Curator

Piano Curator

Piano Tuner

Facilities Manager

Chef

Chef

Ellen Battell Stoeckel Trust

Anne-Marie Soulliere Trustee

David N. Low Trustee

Scott Strobel Trustee (Yale University)
Jack Beecher Director of Operations
John Hester Estate Manager

Yale University

Maurie Mclnnis President

Scott Strobel Provost

Emily P. Bakemeier

Vice Provost for Arts and Faculty Affairs

FESTIVAL ADMINISTRATION | 15



BATTELL ARTS FOUNDATION

Proud to support the Norfolk Festival's
Emerging Artist Series for the 23rd Year.

The Battell Arts Foundation is a philanthropic organization dedicated to supporting educational
events and performances involving music, drama, and the visual arts in Norfolk, Colebrook,
and the surrounding area.

Projects we sponsor include:

*

Grants for area young people to further enrich their studies
in the visual, literary, and performance arts

Norfolk Chamber Music Festival’s Emerging Artist Series
on Thursday evenings and Saturday mornings

Free community drawing classes

The publication of a literary magazine created by area young people
Botelle School musical

Litchfield County Choral Union 2025 Season

Scholarship for graduating high school student to pursue the arts in college

Supplies for creative workshops for artists of all ages and abilities

ST

We invite you to join the Battell Arts Foundation in supporting our mission to promote education
and participation in the arts in our area. Please contact us for more information about our activities.
All donations are tax deductible.

Battell Arts Foundation, PO Box 661, Norfolk, CT 06058
battellarts.org




Emerging Artist Series
New Music Recital

Norfolk Chamber Music Festival | Friday, June 27, 2025, 7:30 p.m.

B(a)roke Suite (WORLD PREMIERE)

Feet of Water (WORLD PREMIERE)

MOVEMENTS (WORLD PREMIERE)

The Winter's Tale Dance Suite

iii. Comic Dance (Comilo {7 Polixenes)

v.  Country Dance (corps de ballet)
PULL (WORLD PREMIERE)

Inertia (WORLD PREMIERE)

i. In Motion
ii. At Rest

JUMBO SHRIMP (WORLD PREMIERE)

a microconcerto for clarinet and ensemble

i.  Processional

ii.  Two-Step

iii. Foxtrot/Quickstep
iv.  Square Dance

iv.  Recessional

Nichagarn Chiracharasporn® (b.2001)
Chloe Liuyan Liu* (b.1999)

Elias Valle* (b.2006)

Martin Bresnick (b. 1946)

Luca Pasquini* (b.2004)

Elise Winkler* (b.2001)

Jonah Cohen* (b.2004)

* Norfolk Festival Fellow

In keeping with a 100-plus-year history of contemporary music in
Norfolk, CT, the Norfolk Chamber Music Festival’s acclaimed New
Music Workshop is a 9-day summer program designed to provide
young composers and instrumentalists the opportunity to work together
preparing new works for performance. Overseeing the 2025 Workshop

are composer Martin Bresnick and pianist/conductor Lisa Moore.

Directed by Martin Bresnick, the workshop includes seminars and
lectures by prominent American composers and culminates in this
public concert in the Music Shed, the Festival’s famed concert hall.
Each year, four to six Composition Fellows are selected from an
international pool of applicants. They work with the faculty on new

works to be premiered by the Norfolk Contemporary Ensemble.

Martin Bresnick Director, New Music Workshop — Lisa Moore piano, conductor

Norfolk Contemporary Ensemble*

Andrea Abel flute — Chao-Chih George Chen clariner — Emmett Edwards guitar
Leona Liu wio/in — Dylan Lee Kinneavy ce//o — Diego Martinez double bass
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About the Program

Tower: Petroushskates
Montgomery: Strum 8 MINUTES

Schoenfeld: Trio for Clarinet, Violin and Piano
Copland: Adppalachian Spring 28 MINUTES

5 MINUTES

MELVIN CHEN Festival Director:

Celebrate the spirit of Independence Day with a vibrant concert
honoring the rich tapestry of American music. Pefroushskates, a
short work by iconic American composer Joan Tower, opens the
program. A captivating piece inspired by both Stravinsky's ballet
(Petrushka) and the flowing motion of figure skating, it was com-
posed for the tenth anniversary of the Da Capo Chamber Players.
Jessie Montgomery's Strum follows, saluting American folk idioms
and the spirit of dance and movement while reflecting her identity
as an African American woman. Commissioned by our very own
David Shifrin, Paul Schoenfeld's Trio for Clarinet, Violin and

JOAN TOWER composer:

“The title Petroushskates combines two ideas that are related to

this piece. One refers to Stravinsky’s Pefrushka and the opening
Shrovetide Fair scene, which is very similar to the opening of my
piece. The celebratory character and the busy colorful atmosphere

of this fair provides one of the images for this piece. The other is
associated with ice skating and the basic kind of flowing motion that

JESSIE MONTGOMERY composer:

“Strum is the culminating result of several versions of a string quintet

I wrote in 2006. It was originally written for the Providence String
Quartet and guests of Community MusicWorks Players, then arranged
for string quartet in 2008 with several small revisions. In 2012,

the piece underwent its final revisions with a rewrite of both the
introduction and the ending for the Catalyst Quartet in a performance
celebrating the 15th annual Sphinx Competition. Originally
conceived for the formation of a cello quintet, the voicing is often

PAUL SCHOENFELD composer:

“In 1986, clarinetist David Shifrin asked me to write a chamber work
for violin, clarinet and piano, but it was not until summer of 1990

that I was able to begin the project. In addition to the primary goal of
composing a work for David, the Trio realizes a long-standing desire to
create entertaining music that could be played at Chassidic gatherings
as well as in the concert hall. The opening movement, Freylakh, is

a joyous dance that is almost frenetic in the intensity of its merry-
making. The March is bizarre and somewhat diabolical in nature, and
the Nigun is a slow movement of introspection. The work closes with

a lively Kozatzke (Cossack Dance). Each of the movements is based

20 MINUTES

Piano bridges two worlds, deftly weaving traditional Klezmer mel-
odies and rhythms of Eastern European Ashkenazi Jewish heritage
into the classical chamber format. The program concludes with
Aaron Copland's enduring masterpiece Appalachian Spring, which
earned him the Pulitzer Prize for Music. This beloved ballet score
depicts life in a 19th-century Pennsylvania settlement and features
Copland's iconic variations on the Shaker tune Simple Gifts. This
program showcases the creativity, diversity, and enduring beauty of
our nation's musical heritage.

is inherent to that sport. While watching the figure skating event at
the recent Winter Olympics, I became fascinated with the way the
curving, twirling, and jumping figures are woven around a singular
continuous flowing action. Combining these two ideas creates a kind
of carnival on ice — a possible subtitle for this piece.”

spread wide over the ensemble, giving the music an expansive quality
of sound. Within S#rum 1 utilized texture motives, layers of rhythmic
or harmonic ostinati that string together to form a bed of sound for
melodies to weave in and out. The strumming pizzicato serves as a
texture motive and the primary driving rhythmic underpinning of the
piece. Drawing on American folk idioms and the spirit of dance and
movement, the piece has a kind of narrative that begins with fleeting
nostalgia and transforms into ecstatic celebration.”

partly on an East European Chassidic melody. The exact source of
many Chassidic melodies is unknown. Frequently, they were composed
by the Tzadikim of the 18th and 19th centuries, but often as not,

they appear to have been borrowed from regional folk songs, Cossack
dances, and military marches. In their Chassidic versions, however,

the melodies and texts were completely reworked since the borrowed
tunes, which originated in a completely different milieu, could not
satisfactorily express the Chassidic idea that regarded the exuberant
expression of joy as a religious duty.”
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Dialogues Celebrating America

Norfolk Chamber Music Festival | Friday, July 4, 2025, 8 p.m.

Petroushskates Joan Tower

b. 1938
Ben Smith* flute — Katelyn Poetker* clarinet ( )

Pierce Graycen Wang* vio/in — Emil Olejnik* ce//o — Hyejin Park* piano

Strum Jessie Montgomery
(b. 1981)

Blues Zhang* vio/in — Vibha Janakiraman* vio/in

Davin Mar* vio/la — Nina Lee cello

Trio for Clarinet, Violin and Piano Paul Schoenfeld
i.  Freylakh (1947 - 2024)
ii.  March
iii. Nigun

iv. Kozatske

David Shifrin c/arinet — Nate Strothkamp* violin
Wei-Yi Yang piano

Appalachian Spring Aaron Copland

i.  Very Slowly (1900 - 1982)

ii. Allegro

iii. Moderato

iv. Quite Fast

v. Subito allegro

vi. Meno mosso

vii. Doppio movimento
viii. Coda: Moderato

Olivia Chaikin* flute — Alex Swers* c/arinet — Daniel Zaldana* bassoon
Calvin Alexander* vio/in — Lingyu Dong* vio/in — Kailey Yun* violin — Ashley Tsai* violin
Justin Chen* viola — Lourdes Pinney* vio/a — William Suh* ce//o — Tessa Nysetvold* ce/lo
Patrick Curtis double bass — Robert Levinger* piano

*Norfolk Festival Fellow
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About the Program

Schubert: String Quartet in a minor, D. 804, "Rosamunde”
Webern: Five Movements for String Quartet, Op. 5
Beethoven: String Quartet in C Major, Op. 59, No. 3, "Eroica"

MARK STEINBERG wiolin, Brentano Quartet:

On Schubert...

Despite having no connection to it in time or topic, there may be
no better description of the essence of Schubert’s music than the
following passage from Oscar Wilde’s De Profundis, written during
his incarceration at Reading Gaol:

...sorrow is the most sensitive of all created things. There is
nothing that stirs in the whole world of thought to which sorrow
does not vibrate in terrible and exquisite pulsation. The thin
beaten-out leaf of tremulous gold that chronicles the direction
of forces the eye cannot see is in comparison coarse. It is a wound
that bleeds when any hand but that of love touches it, and even
then must bleed again, though not in pain.

On Webern's Five Movements...

With one foot firmly in the kingdom of late Romantic music and
the other pointing towards Webern’s later, more abstract, style, the
Five Movements for String Quartet, Op. 5 represents the first step
toward a distillation of the aesthetic of Wagner and Strauss. Broad
melodic inspirations are still to be found here, but the lush support-
ing textures one might find in the music of Webern’s predecessors

On Beethoven...

For so many, Beethoven’s music seems to represent a protagonist
to whom they would like to relate, who represents the best version
of who they might be. As heroes of great epics rise above struggle
and difficulty to triumph, so does Beethoven’s music so often seem
to surmount uncertainty and threat to emerge victorious. His is a
life-affirming worldview, at once inclusive and individual; it com-

33 MINUTES
12 MINUTES
30 MINUTES

Schubert: the wounded, the lonely, the poet of memory, most
especially the memory of that which is irretrievably lost, or

that which has only ever existed, or dared to be hoped for, in
imagination. The Quartet in a minor, D. 804, sings of sorrow and
memory throughout. Perhaps the most piercing such evocation

is in the third movement, a minuet. Often minuet movements,
innocently or cheekily dancing, provide a foil to more weighty

and profound movements that surround them. Occasionally one
encounters strong and defiant minuets. But the minuet in this
quartet well may be the single instance in musical history of a tragic
minuet. Situated in the past, or in a future that will certainly never
come to pass, the fragile dance is an emblem of loss and lack.

have been removed, lending a more intimate and almost haunting
quality to some of these lines. And if we find in Wagner an outward
manifestation of a rich inner life in full bloom, in these pieces we
have an inward reflection of outer life, the individual’s often anxi-

ety-ridden response to an uncertain world, sensitive and intense.

pellingly represents the individual’s capacity to find his or her way
toward earned joy through strength of spirit. Perhaps this charac-

terization of Beethoven is blind to some of his subtleties, to shades
of doubt and tenderness, but the Beethoven of the C Major String
Quartet, Op. 59, No. 3, fits extremely well with this conception.

D0

. =

[t

Read Steinberg's complete notes.
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The Brentano Quartet

Norfolk Chamber Music Festival | Saturday, July 5, 2025, 8 p.m.

String Quartet in a minor, D. 804, "Rosamunde"

i

ii.

iii.

iv.

Allegro ma non troppo
Andante

Menuetto: Allegretto — Trio
Allegro moderato

Five Movements for String Quartet, Op. 5

i

ii.

iii.

iv.

V.

String Quartet in C Major, Op. 59, No. 3, "Eroica"

i

ii.

iii.

iv.

Heftig bewegt (Moving violently)

Sehr langsam (Very slowly)

Sehr bewegt (Very emotional)

Sehr langsam (Very slowly)

In zarter Bewegung (Moving delicately)

Introduzione: Andante con moto — Allegro vivace
Andante con moto quasi Allegretto
Menuetto grazioso — Trio

Allegro molto

Franz Schubert
(1797 — 1828)

Anton Webern
(1883 — 1945)

Ludwig van Beethoven
(1770 - 1827)

BRENTANO QUARTET Mark Steinberg wio/in — Serena Canin wviolin — Misha Amory wviola — Nina Lee cello
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About the Program

Dvorak: rrom Cypresses, B.152 11 MNUTES

Dvotak: Klid (Silent Woods) s MINUTES

Hindemith: Septet for Wind Instruments 18 MINUTES
Dohniényi: Piano Quintet No. 1 in ¢ minor 23 MINUTES

MELVIN CHEN Festival Director:

Enjoy a program featuring composers who brought from their
homeland distinctive European sensibilities and perspectives that
would later shape American musical pedagogy. Antonin Dvofik was
inspired by American folk music and culture, as reflected in several
of his most successful works. He also influenced the classical music
scene in the US, particularly as he served for several years as direc-
tor of the National Conservatory of Music of America in New York
City. Selections from his 1865 Cypresses, which open the program,
were composed as love songs inspired by his unrequited passion

for actress Josefina Cermékova. German-born composer Paul

ANTONIN DVORAK composer:

Hindemith taught hundreds of future musicians, historians, and
composers over several years at Yale University. His Septet for Wind
Instruments in five movements reconciles his cerebral style with the
electric brashness of his earlier compositions. A work by Hungarian
Erné Dohndnyi, who held a position at Florida State University

for 10 years, concludes the program. His Piano Quintet No. 1in ¢
minor is a stunning student work that earned Brahms' admiration.
This Romantic masterpiece displays exceptional mastery of counter-
point and form, featuring expansive melodies, a lively scherzo, and a
finale in playfully asymmetric 5/4 meter.

From "Music in America," Harper’s New Monthly Magazine,” February 1895

“My own duty as a teacher is not so much to interpret Beethoven,
Wagner or other masters of the past, but to give what encouragement
I can to the young musicians of America... This nation must assert
itself, especially in the art of music. When no large city is without
its public opera house and concert hall and without its school of

LOUIS HEMINGWAY a student of Hindemith’s at Yale:

“At the beginning I had the impression that he was unbelievably
demanding and meticulously exacting: that the composition had to
follow in his own style or he lost interest in it — for example when
one lost track and stumbled upon something that could have been

ERNO DOHNANYT composer:

“The teacher who only “teaches” music does not fulfill his calling.
Teaching signifies much more; it means exploiting the possibilities
that are lurking within a pupil, with the object of eventually
allowing him to stand on his own two feet.”

music and endowed orchestra, where native musicians can be heard
and judged, then those who hitherto have had no opportunity to
reveal their talent will come forth and compete with one another
'til a real genius emerges from their number, who will thoroughly
represent this country.”

a bit more one's own style. During the course of the school year,
however, without discussing it with us, he gave us more and more
freedom to be able to go in our own directions.”
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Dialogues Composers Abroad

Norfolk Chamber Music Festival | Friday, July 11, 2025, 8 p.m.

rrom Qypresses, B.152 Antonin Dvorik
(1841 — 1904)

xi. Nature Lies Peaceful in Slumber and Dreaming
iii. When Thy Sweet Glances Fall on Me

ii. Death Reigns in Many a Human Breast

ix. Thou Only, Dear One

Ashley Tsai* vio/in — Serena Canin violin
Abigail Smith* vio/a — Lila Holyoke* ce//o

Klid (Silent Woods) Dvorik

Emil Olejnik* ce/lo — Robert Levinger* piano

Septet for Wind Instruments Paul Hindemith

i.  Lebhaft (Lively) (1895 - 1963)

ii. Intermezzo: Sehr langsam, frei (Very slowly, free)
iii. Variationen: Massig schnell (Moderately quick)

iv. Intermezzo: Sehr langsam (Very slowly)

v.  Fuge Alter berner Marsch: Schnell (Fast)

Olivia Chaikin* fTute — Alexis Wilson* oboe — Alex Swers* clarinet — Katelyn Poetker* bass clarinet
Frank Morelli bassoon — Aliceyn Covington* horn — Kevin Cobb frumpet

Piano Quintet No. 1 in ¢ minor Erné Dohnényi

i.  Allegro (1877 — 1960)

ii.  Scherzo: Allegro vivace — Trio — Reprise
iii. Adagio, quasi andante

iv. Finale: Allegro animato — Allegro

Kailey Yun* vio/in — Blues Zhang* violin
Lourdes Pinney* viola — Kyle Pinzon* ce/lo — Melvin Chen piano

*Norfolk Festival Fellow
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About the Program

Haydn: String Quartet in C Major, Op. 54, No. 2, Hob. III: 57

Andres: Machine, Learning 10 MINUTES

Dvotidk: String Quartet in G Major, Op. 106

SERENA CANIN wiolin, Brentano Quartet:

Timo Andres’ Machine, Learning (2019) is probably unfamiliar

to most of you. It is not uncommon for audiences to approach an
unfamiliar work with some trepidation. Will it be unpleasant?
Harsh? Too long? Will I understand it? I was myself in the audience
recently when a new piece, a work based on repetitive patterns, was
introduced with a blithe suggestion to “just let it wash over you” and
“sit back and relax.” Basically, “turn off your brain.” I was bored. I'd
like to propose an alternate approach for taking in something new;
active listening, with brain very much on, can make the process of
musical discovery quite enjoyable.

Music has intrinsic qualities and historical connections that trigger
associations in our minds. The first two sections of Machine, Learn-
ing have vigorous rhythmic energies that suggest different kinds of
physicality. How do they differ? Do they suggest mechanical or hu-
man energy? Do they contain struggle, or are they playful? At one
distinctive point, Andres quotes Puccini. Does this strike you as
sentimental? Ironic? The last section moves into a different realm,

one of calm beauty, marked “teneramente” or “tenderly.” Here are

21 MINUTES

38 MINUTES

some things to ponder while listening: Indoors/outdoors? Past/
present? Public/private? Man/machine? Youth/old age? Finally,
what is meant by the title, surely a reference to machine learning as
it relates to Al, but with a comma between the words? There are no
wrong answers, and the pleasure is in the pondering. With brains
turned on, we can, even on first hearing, connect and take pleasure
in the unfamiliar.

With the music of Haydn and Dvofik, we may be on more com-
fortable ground, yet there is plenty to ponder here too. Haydn's
Adagio stands out for its strikingly unusual texture; the wildness
and melancholy of the improvisatory first violin over the throaty
chorale of the lower voices is unforgettable. This is Haydn at his
most searching, a far cry from the jovial “Papa Haydn” we like to
think of. And in the late G Major Quartet, Dvoiik, ever colorful,
extravagantly outdoes himself; the string quartet here seems like
an entire orchestra. Dvofdk’s far-reaching exploration of the tonal

possibilities of color and texture are truly a cause for marvel.
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The Brentano Quartet

Norfolk Chamber Music Festival | Saturday, July 12, 2025, 8 p.m.

String Quartet in C Major, Op. 54, No. 2, Hob. I1I: 57 Franz Josef Haydn
. . (1732 - 1809)
i.  Vivace
ii. Adagio

iii. Menuetto: Allegretto
iv.  Finale: Adagio — Presto — Adagio

Machine, Learning Timo Andres
i Light Weight (b 1985)
ii. Hammerspace
iii. Earthly Bodies

String Quartet in G Major, Op. 106 Antonin Dvofdk

(1841 -1904)

i.  Allegro moderato

ii. Adagio ma non troppo

iii. Molto vivace

iv. Finale: Andante sostenuto — Allegro con fuoco

BRENTANO QUARTET Mark Steinberg wio/in — Serena Canin wviolin — Misha Amory wiola — Nina Lee cello
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About the Program

Debussy: Petite Suite 13 MINUTES
Rota: Trio for Flute, Violin and Piano
Barber: Adagio for Strings 9 miNUTES
Hermann: Suite from Psycho

13 MINUTES

11 MINUTES

Korngold: Suite from Much Ado About Nothing, Op. 11

Bernstein: Suite from West Side Story 15 MINUTES

MELVIN CHEN Festival Director:

From Debussy's enchanting charm to iconic film scores, this concert
celebrates cinema's musical landscape. The program begins with
Debussy's Petite Suite, originally composed for piano four-hands,
featuring four elegant movements: En bateau, Cortége, Menuet,

and Ballet. The cinematic heart of this concert features Bernard
Herrmann's music from Alfred Hitchcock’s Psycho, notable for using
only string instruments to stylistcally match the film's black-and-
white cinematography. Samuel Barber's deeply moving Adagio for
Strings, featured on soundtracks for films such as The Elephant Man

ALFRED HITCHCOCK film director, producer:

3

“Thirty-three percent of the effect of Psycho was due to the music.

OLIVER STONE film director, producer:
on the use of Barber’s Adagio in Platoon

“We used it as what they call a temp track — a temporary track —
it was never intended to be in the final movie. However, over the
course of the...[months]...we edited I fell in love with it. It was such
a strong counterpoint to the brutality, the savagery, of the imagery.”

FEDERICO FELLINI film director, screenwriter:

“The most precious collaborator I have ever had, I say it straightaway
and don't even have to hesitate, was Nino Rota — between us,
immediately, a complete, total, harmony...He had a geometric
imagination, a musical approach worthy of celestial spheres.”

14 MINUTES

and Platoon, provides a moment of profound emotional depth. Erich
Wolfgang Korngold's charming suite from Much Ado About Noth-
ing represents his melodic genius, while Leonard Bernstein's suite
from West Side Story closes the program with electrifying adapta-
tions from his groundbreaking musical. The suite captures the full
emotional spectrum of star-crossed love amid rival gangs in New
York City. Together, these pieces showcase how classical techniques
elevate cinematic storytelling.
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Dialogues Music & Hollywood

Norfolk Chamber Music Festival | Friday, July 18, 2025, 8 p.m.

Petite Suite Claude-Achille Debussy
1. En bateau (Sailing) ili. Menuet (1862 - 1918)
ii. Cortége (Retinue) iv. Ballet

Michael Leonardo Davidman* piano — Hyejin Park* piano

Trio for Flute, Violin and Piano Nino Rota
i. Allegro ma non troppo iii. Allegro vivace con spirito (1911 -1979)

ii. Andante sostenuto

Ben Smith* flute — Lingyu Dong* vio/in — Hyejin Park* piano

Adagio for Strings Samuel Barber
violin Nate Strothkamp*, Blues Zhang*, Ashley Tsai*, Calvin Alexander*, Kailey Yun* (1910 -1981)
viola Justin Chen*, Davin Mar*, Abigail Smith*
cello Emil Olejnik*, Tessa Nysetvold*, Kyle Pinzon*, William Suh*

Suite from Psycho Bernard Hermann
Vibha Janakiraman* vio/in — Pierce Graycen Wang* vio/in — Lourdes Pinney* viola (1911 -1975)

Lila Holyoke" ce/lo ARR. Richard Birchall

Suite from Much Ado About Nothing, Op. 11 Erich Korngold
i. The Maiden in the Bridal Chamber iii. Scene in the Garden (1897 — 1957)

ii. Dogberry and Verges: March of the Watch iv. Masquerade: Hornpipe

Daniel Ching vio/in — Melvin Chen piano

Suite from West Side Story Leonard Bernstein
i. Prologue iii. Maria v. America vii. Somewhere (1918 - 1990)
ii. Something’s Coming iv. Tonight vi. I Feel Pretty ARR. Jack Gale

Jacob Rose* rrumper — Will Rich* trumpet — Braydon Ross* horn

Scott Hartman frombone — Alex Friedman* fuba

*Norfolk Festival Fellow
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About the Program

Prokofiev: Owerture on Hebrew Themes 9 MINUTES

Golijov: The Dreams and Prayers of Isaac the Blind 33 MiNUTES

Beethoven: String Quartet in a minor, Op. 132

JOHN LARGESS wiola, Miré Quartet:

On Qwerture on Hebrew Themes...

This unique and unusual work for string quartet, clarinet and piano
was composed in 1919 while the composer was visiting the US. The
piece was commissioned by the Zimro Ensemble, a group sponsored
by the Russian Zionist Organization and led by clarinetist Simeon
Bellison, who gave Prokofiev a notebook of Jewish folksongs to
source as inspiration for the work. The sextet premiered in New York

On The Dreams and Prayers of Isaac the Blind...

Written for and premiered by the Cleveland Quartet and clarinetist
Giora Feidman in 1994, this mystical and moving work is unique in our
string quartet collaborative repertoire in that it is completely inspired by
the Klezmer style of clarinet playing as well as by actual Jewish imagery,
tunes and songs from the composer’s childhood, especially images of the
composer’s great grandfather. Golijov says about his work:

About 800 years ago, Isaac the Blind — who was the greatest
Kabbalist rabbi of Provence — dictated a manuscript saying that
everything in the universe, all things and events, are products of
the combinations of the Hebrew alphabet’s letters. The Dreams and
Prayers of Isaac the Blind is a kind of epic, a history of Judaism. It
has Abraham, exile, and redemption. The movements sound like
they are in three of the languages spoken in almost 6,000 years of

On String Quartet in a minor, Op. 132...

The last two years of Beethoven’s life were almost completely given over
to the writing of string quartets. Opus 132 and Opus 130 represent

the pinnacle of Beethoven’s Late Style and are perhaps the two most
enduringly popular of Beethoven’s Late Quartets. These works were
completely unprecedented in their time and remain truly inimitable in
their depth and profundity by any composition, in any genre written, by
anyone since.

The Opus 132 quartet was written during the first five months of

1825, during most of which Beethoven was dangerously ill with an
inflammatory intestinal disease. To make matters worse, the extremely
stressful family situation involving Beethoven’s 18-year-old ward Karl
was also coming to an explosive head. This time was full of personal
confrontations, mutual personal threats, and outright rebellions (by both
uncle and nephew). The high pitch of Beethoven’s personal emotions,
the rollercoaster of his physical health, and his morbid premonitions

of death were strangely balanced by the sheer positive success he was
receiving after the premiere of the Ninth Symphony, resulting in a

45 MINUTES

on February 2, 1920 with Prokofiev himself as guest pianist. The
solemn character of the opening and the likely folk-like themes that
follow evoke a rich Jewish cultural resonance, with pathos, drama, and
celebration all on display. We chose to open tonight’s program with this
brief but powerful work that, although written thoroughly in Prokofiev’s
own style, is deeply rooted in Jewish musical language and traditions.

Jewish history: the first is in Aramaic; the second in Yiddish; and
the third in Hebrew. In the prelude the music is like a celestial
accordion, rising and falling like breathing, like praying...like
air. Then the air is transformed into a pulse and heart. The whole
first movement is a heartbeat that accelerates wildly...becoming
frantic... You can hear the dybbuk and the shofar, searching for a
revelation that is always out of reach. The second movement opens
with a hesitating, irregular pulse, a skipping heartbeat, a rhythm
of death. The violin and clarinet hold forth in a monologue at the
same time, like those Bashevis Singer stories told in a poorhouse
on a winter night. The last movement was written before all the
others. It’s an instrumental version of K'VARKARAT, which I
wrote for cantor Misha Alexandrovich. In this final movement,

hope is present but out of reach...

feeling of almost limitless creative power and inspiration.

Opus 132 opens with a four-note germ motif in the cello, immediately
and eerily echoed in each of the other three parts. Pay close attention
to these four notes: a half-step up, a leap, half-step down. This simple
yet ominous theme forms the backbone of the entire quartet, and it is
hidden like strands of DNA.

The drama and struggle, the joy and the sorrow of the Opus 132 quartet
clearly speak for themselves, but special mention must be made of the third
movement. In this movement, Beethoven chooses a fragment of Gregorian
plainchant that would have been familiar to every Catholic churchgoer

of the time, and using the primitive sound of the ancient Lydian church
mode, he weaves three sections of variations that float ethereally through
space, evoking transcendent visions of God’s very presence. Between these
sections we return to earth with Neue Kraft fithlend, in which Beethoven
captures a feeling of musical exhilaration, as if feeling the sun on your face
and the fresh breeze on your skin for the first time after months sick in bed.
It is an astonishing movement, one that never ceases to move me to tears.
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The Mir6 Quartet

Norfolk Chamber Music Festival | Saturday, July 19, 2025, 8 p.m.

Owerture on Hebrew Themes, Op. 34 Sergei Prokofiev

(1891 -1953)

Romie de Guise-Langlois clarinet — Melvin Chen piano — Miré Quartet

The Dreams and Prayers of Isaac the Blind Osvaldo Golijov

i

ii.

iii.

iv.

Prelude: Calmo, Sospeso (b. 1960)
Agitato — Con Fuoco — Maestoso — Senza Misura, Oscilante
Teneramente — Ruvido — Presto

Calmo, Sospeso — Allegro Pesante

v. Postlude: Lento, Liberamente
Romie de Guise-Langlois c/ariner — Mir6é Quartet
String Quartet in a minor, Op. 132 Ludwig van Beethoven

i.  Assai sostenuto — Allegro (1770 - 1827)
ii.  Allegro ma non tanto
iii. Heiliger Dankgesang eines Genesenen an die Gottheit, in der lydischen tonart: Molto adagio —

Neue Kraft fithlend: Andante

(Hymn of thanksgiving to the divinity, from a convalescent, in the Lydian mode: Molto adagio —

Feeling new strength: Andante)
iv.  Alla marcia, assai vivace
v.  Allegro appassionato

Miré Quartet

MIRO QUARTET Daniel Ching vio/in — William Fedkenheuer wio/in — John Largess viola — Joshua Gindele cello
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About the Program

Haydn: String Quartet in D Major, Op. 71, No. 2, Hob. 111:70
Ginastera: String Quartet No. 2, Op.26 27 MINUTES
Franck: Scherzo rrom String Quartet in D Major

20 MINUTES

7 MINUTES

Debussy: String Quartet in g minor, Op. 10 25 MmiNUTES

JOHN LARGESS wiola, Miré Quartet:

On String Quartet in D Major, Op. 71, No. 2, Hob. III:70...

The string quartets of opus 71 and 74 are regarded as being the first
Haydn quartets intended as "concert pieces" for the stage rather
than works for the private salon. After 30 years of working as

the private court composer for Prince Esterhazy and living in the
remote Hungarian countryside, in 1790 when the prince dismissed
most of his court musicians, Haydn remained on his payroll but
was given freedom to move about Europe as he pleased. Haydn was
more than ready to accept long standing offers in London and to
effectively conquer that bustling musical city which had for so long

On Ginastera's String Quartet No. 2, Op. 26...

Alberto Evaristo Ginastera is one of the most important 20th century
composers of the Americas, and his name is still today almost
synonymous with classical music in Argentina. During his long career,
he created masterworks in almost every genre and achieved worldwide
fame and international recognition (one of the first Latino composers
to do so) while simultaneously teaching a new generation of young
composers; founding music schools and university music departments
across Argentina; and creating numerous organizations to support
new music in South America and around the world. Ginastera did

for the musical legacy of Argentina what Aaron Copland did for the
folk culture of the United States and what Beld Bartok did for the
traditional music of Hungary: each used the folk traditions and myths

On Franck's Scherzo...

Franck’s 1890 quartet is a monumental and impressive work, written
near the end of his life and is very much a culmination of a lifetime of
chamber music composition. A monumental and daring work, it was
also the inspiration for a young Debussy — present at the premiere
— who was thinking about writing his own quartet. Debussy wrote
in his letters about the experience of hearing this colorful, lyrical and
symphonic work by his mentor, and it is clear that his own g minor

On Debussy's String Quartet in g minor, Op. 10...

One of the great quartets of the core repertoire and one of the
most frequently performed, this lovely Impressionist work is still
unique and ground-breaking today. All four movements are based
on the opening four note motive of the first movement, and each
one has a rich colorful sound that is distictinctly "French" to our
ears. The dramatic first and last movements, the sparkling second

been dominated by and still worshipped at the shrine of Handel.
Haydn received the adulation of an adoring public and an honorary
doctorate from Oxford University. His experience of the rich musical
scene in London invigorated the 60-year-old Haydn and stimulated
his creative juices. Among the works he produced upon returning

to Vienna were six hugely successful opus 71 and 72 quartets, whose
fresh style was were part of the foray into a new world of concert hall
performances on a stage for ticketed and paying audiences.

of their homeland as inspiration to create a revolutionary musical style,
at once radical and innovative yet with a traditional national culture
ever at its heart.

In this work, to quote Ginastera’s own words, describing its "subjective
Nationalist" style, “there are no more folk melodic or rhythmic cells,
nor is there any symbolism. There are however, constant Argentine
elements, such as strong, obsessive rhythms, meditative adagios
suggesting the quietness of the pampas; magic, mysterious sounds
reminding one of the cryptic nature of the country...” This dramatic
quartet is at a new level of dissonance and abstraction, written entirely
in the twelve-tone technique first created by Schoenberg.

quartet was inspired by the rich symphonic textures and vivid colors of
the Franck. We have chosen to program the scherzo from this quartet
on its own tonight to demonstrate this unique connection, almost

as a brief prelude to the complete Debussy quartet that follows. The
diaphanous textures and colors of the scherzo beautifully presage the
impressionistic style that Debussy completely embodies in his quartet
and would continue and develop throughout his later output of works.

movement, and the poigniant and mystically lovely slow movement
are each unparalleled in our repertoire when taken on their own, but
together they create a unique journey for the listener through a world
of dream, emotion, atmosphere, and color. This work is virtuosic
technically for each instrument but also emotionally probing and
deep; it is always a joy for our quartet to program and perform.
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The Mir6 Quartet

Norfolk Chamber Music Festival | Friday, July 25, 2025, 8 p.m.

String Quartet in D Major, Op. 71, No. 2, Hob. 111:70

i

ii.

iii.

iv

Adagio — Allegro
Adagio cantabile
Menuetto: Allegro
Finale: Allegretto

String Quartet No. 2, Op. 26

i

ii.

iii.

iv.

V.

Allegro rustico
Adagio angoscioso
Presto magico
Libero e rapsodico

Furioso

rroM String Quartet in D Major

ii.

Scherzo: Vivace

String Quartet in g minor, Op. 10

i.

ii.

iii.

iv.

Animé et trés décidé
Assez vif et bien rythmé
Andantino, doucemente expressif

Trés modéré

MIRO QUARTET Daniel Ching wiolin — William Fedkenheuer

Franz Josef Haydn
(1732 - 1809)

Alberto Ginastera
(1916 — 1983)

César Franck
(1822 — 1890)

Claude-Achille Debussy
(1862 — 1918)

violin — John Largess wviola — Joshua Gindele ce//o
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About the Program

Saint-Saéns: Septet in E-flat Major, Op. 65 15 mivuTEs

Zhou: In Meinong’s Jungle smiNutes
Luhmann: Watershed for Wind Quintet 12 miNUTES
Ravel: Piano Trio in a minor 2smmuTES

MELVIN CHEN Festival Director:

From classical forms to contemporary expression, this concert
explores how musical traditions inspire innovation. A neoclassical
gem written between 1879-1880 for the unusual combination of
trumpet, two violins, viola, cello, double bass, and piano, Camille
Saint-Saéns' Septet in E-flat Major opens the program. This
elegant work revives 17th-century French dance forms through four
concise, delightful movements that balance Baroque influences
with Romantic elements. Zhou's In Meinong’s Jungle and Luhmann's
Watershed were both written for and premiered at the Norfolk
Chamber Music Festival in previous years, demonstrating our
committment to commissioning and premiering works from a

What is "Meinong's Jungle"?

Alexius Meinong Ritter von Handschuchsheim (1853-1920) was an
Austrian philosopher and psychologist who worked at the University
of Graz from 1882 until his death. He initiated experimental
psychology in Austria-Hungary by founding the first psychological
laboratory there in 1894. However, he became primarily renowned
for the so called “theory of objects” (Gegenstandstheorie). Meinong's
theory challenges the traditional view that only existing things can

GRANT LUHMANN composer:

I wrote Watershed during a time of transition: I graduated from

the Yale School of Music, moved to Baltimore, and began my
studies for a future medical career. It seems fitting that the piece
simultaneously celebrates the act of looking backwards while
contemplating the excitements and anxieties of a future unknown.
The Galliard references the spritely historical dance both in energy
and in old fashioned repeat structure. The Pavane, the calmest of
the four movements, is a simple chain of diads (2-note chords) in
inverted canons with themselves. The Watershed begins precisely

broad range of styles and perspectives. The program concludes
with Maurice Ravel's masterful Piano Trio in a minor, composed
in 1914 during the onset of World War I. This work brilliantly
addresses the challenges of balancing three different instrumental
voices while creating extraordinarily rich textures. Ravel employs
innovative techniques — trills, tremolos, harmonics, glissandos, and
arpeggios — within a traditional four-movement classical structure,
demonstrating how established forms can house revolutionary
musical ideas. The program illuminates the creative dialogue
between past traditions and forward-looking innovation.

be the subject of thought and language. It suggests that our minds
can grasp and refer to a wider range of things than just those that
are physically real. The term "Meinong's Jungle" was coined by
New Zealand-born philosopher, Richard Routley (later known as
Richard Sylvan). In his book Exploring Meinong's Jungle and Beyond
(1982), Routley used the term to refer to the theory of nonexistent
objects proposed by Alexius Meinong.

where the Pavane left off but takes an unexpected turn, ending in a
violent downward trajectory. This crash landing continues without
pause to the final movement, the Passamezzo, which features a
repeating chord progression inspired by the bittersweet quality of
the traditional passamezzo antico progression. The construction
of all four movements is informed by the 14th-century concepts of
talea and color, repeating sequences of rhythms and pitches which,
in this work, are permitted to repeat together at different rates.
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Dialogues Tradition & Innovation

Norfolk Chamber Music Festival | Saturday, July 26, 2025, 8 p.m.

Septet in E-flat Major, Op. 65 Camille Saint-Saéns
(1835-1921)

i.  Préambule (Preamble)

ii. Menuet

iii. Interméde (Interlude)

iv. Gavotte et Finale (Gavotte and Finale)

Mary Elizabeth Bowden zrumpet — Calvin Alexander* vio/in — Blues Zhang* vio/in
Justin Chen* vio/a — Emil Olejnik* ce//lo — Patrick Curtis double bass — Robert Levinger* piano

In Meinongs Jungle Tiange Zhou
Elm City Brass* (b. 1990)
Watershed for Wind Quintet Grant Luhmann
i.  Galliard (b. 1994)

1. alliar

ii. Pavane
iii. Watershed

iv. Passamezzo

Olivia Chaikin* flute — Alexis Wilson* oboe — Alex Swers* clarinet
Daniel Zaldana* bassoon — Aliceyn Covington* horn

Piano Trio in a minor Maurice Ravel

. . (1875 -1937)
i.  Modéré

ii. Pantoum: Assez vif
ii. Passacaille: Trés Large

iv. Final: Animé

Vibha Janakiraman* vio/in — Kyle Pinzon* ce/lo — Michael Leonardo Davidman* piano

Watershed (2019) and In Meinong’s Jungle (2016) were composed for the
Norfolk Chamber Music Festival thanks to scholarships funded by John and Astrid Baumgardner.

*Norfolk Festival Fellow

ELM CITY BRASS* Jacob Rose trumpet — Will Rich frumpet — Braydon Ross horn — Jude Morris frombone — Alex Friedman #uba
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About the Program

Beethoven: String Quartet in B-flat Major, Op. 18. No. 6 24 MINUTES

Zhou: Chinese Folk Songs 16 MINUTES

Schubert: String Quartet in d minor, D. 810, "Death and the Maiden" 3s miNUTES

MELVIN CHEN Festival Director:

Tonight’s program weaves together an emotional journey through
the human experience using the medium of the string quartet, by
composers whose personal and cultural experiences shaped the
music. Beethoven’s Op. 18, No. 6 quartet, with a final movement
titled “La Malincolia,” alternates music of deep melancholy with

more optimistic sections, creating a complex psychological portrait.

Zhou Long's folk song arrangements bridge East and West
through eight miniatures drawn from diverse Chinese regions.
The Pulitzer Prize-winning composer masterfully fuses authentic
Chinese timbres and folk themes with Western harmonic concepts,
creating evocative narratives that speak to universal experiences

of life, longing, and place.

The program concludes with Schubert’s “Death and the Maiden”
quartet. Written while battling syphilis, the theme of the

second movement is taken from Schubert’s earlier song, and the
subsequent variations explore moods such as terror, resignation,
and heartbreak, creating another deep psychological portrait
analogous to the one in the Beethoven quartet. Taken together,
these three pieces are examples of how music and the string quartet

can plumb human experience in deep and moving ways.
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The Shanghai Quartet

Norfolk Chamber Music Festival | Friday, August 1, 2025, 8 p.m.

String Quartet in B-flat Major, Op. 18. No. 6 Ludwig van Beethoven

i.  Allegro con brio (1770 - 1827)

ii. Adagio, ma non troppo
iii. Scherzo: Allegro
iv.  La Malinconia: Adagio — Allegretto quasi allegro

Chinese Folk Songs Zhou Long

i. Lan Hua Hua (Shaanbei) (b.1953)

ii. Driving the Mule Team (Shanxi)

iii. The Flowing Stream (Yunnan)

iv. Jasmine Flower (Jiangsu)

v. A Horseherd's Mountain Song (Yunnan)

vi. When Will the Acacia Bloom (Sichuan)

vii. A Single Bamboo Can Easily Bend (Hunan)

viii. Leaving Home (Shanxi)

String Quartet in d minor, D. 810, "Death and the Maiden" Franz Schubert

i.  Allegro (1797 — 1828)

ii. Andante con moto
iii. Scherzo: Allegro molto — Trio

iv. Presto

SHANGHAI QUARTET Weigang Li violin — Angelo Xiang Yu wviolin — Honggang Li wviola — Sihao He cello

Part of
S —

AWEEHRTEND

ANQRFALR™N
haneio
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2025 Festival Gala
Vice-Chairs

(ds of June 3, 2025)

Jettrey Alexander * Allie & Pete Anderson
Alain Moureaux & Emily Bakemeier - Jack & Barbara Beecher
Les & Sara Bluestone + Ms. Elizabeth Borden
Mrs. William G. Brown, Jr. « John & Denise Buchanan
Susan Caughman - Jean Crutchfield & Robert Hobbs
Andrew De Rocco + Rohit & Katharine Desai
Karen DiYanni - Fleur Fairman & Timothy Wallach
John Garrels + Alex & Kirsten Glantz
Paul & Susan Hawkshaw - Jerry & Barbara Hess
Michael & Doreen Kelly « Paul Kennedy ¢ Elizabeth Bailey
Robert Loper & Robert Dance + Andra Moss & Peter Chaffetz
Sally & Andrew Quale - Curtis & Kathy Robb
Anne-Marie Soulli¢re & Lindsey C.Y. Kiang
Roger Tilles « Alex & Patricia Vance

D




Festival Gala. N1ght at the Cinema

Norfolk Chamber Music Festival | Saturday, August 2, 2025, 8 p.m.

Original film scores improvised and performed by pianist

Matan Porat

Daisy Doodad’s Dial (1914) 9miNuTES

directed, written by and starring Florence Turner

Called one of the two “first big movie stars," noted mimic and facial
contortionist Florence Turner potrays a wife competing against her
husband, played by actor/producer Laurence Trimble, in an amateur

face-making contest. After success as a film actress,

An Optical Poem (1937) ¢miNuTES

directed and animated by Oskar Fischinger

"Music is not limited to the world of sound. There exists a music of

the visual world.” — Oskar Fischinger

An Optical Poem is the imagery of music visualized with two-

dimensional dancing shapes created by German-born abstract

Sherlock Jr. (1924) 44 MINUTES

directed by and starring Buster Keaton

Sherlock Jr. tells the story of a lovelorn projectionist who
daydreams of being a detective. After being framed by a rival for
stealing a pocket watch, the young hero is finally able to use his
amateur sleuthing skills while trying to rescue the girl he loves.

Sherlock Jr. is considered to be one of Keaton's most complicatied

Turner left America for Britain in 1913, where she formed Turner
Films in collaboration with director Trimble. There, she produced,
wrote, and starred in a number of films, including Daisy Doodad’s
Dial, before returning to the US in 1916.

animator, filmmaker, and painter Oskar Fischinger. Fischinger's
original version for MGM was paired with Franz Liszt's Second
Hungarian Rhapsody.

features for special optical effects and in-camera tricks. One
such effect shows Keaton jumping into a small suitcase and
disappearing. Keaton later shared that it was a vaudeville trick
invented by his father Joe Keaton (the owner of the stolen pocket
watch in the film.).

THIS PERFORMANCE WILL BE PRESENTED WITHOUT INTERMISSION.

Part of
S —
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ANQRFALA™N
haueio
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About the Program

Arriaga: String Quartet No. 1 in d minor 23 miNutes

Coleridge-Taylor: They Will Not Lend Me a Child s viNuTEs

Scott: Startin' Sumthin'
Strauss, Jr.: Kaiser-Walzer, Op. 437 13MiNuTES

6 MINUTES

Mozart: Divertimento for Winds in B-flat Major, K. 240 12 mNutEs
Maurer: Symphony Concertante in A Major, for Strings and Piano, Op. 55 10mmutEs

MELVIN CHEN Festival Director:

Step back in time as we recreate the spirit of an early
19th-century concert experience, with audiences encouraged to
participate as they would have then. The program begins with
Juan Criséstomo de Arriaga's String Quartet No. 1 in d minor,
composed in 1823 when the "Spanish Mozart" was just sixteen.
This remarkable work balances dramatic, impulsive themes
with classical poise and elegance. Johann Strauss II's celebratory
Kaiser-Walzer (Emperor Waltz) provides dancing energy,
originally composed in 1889 as a symbolic "toast of friendship"

RICHARD TARUSKIN musicologist and music critic:

"Concert audiences in the early nineteenth century behaved
very differently from today’s: they talked, they wandered, they
applauded during the music, and they treated the event more as
a social occasion than a serious aesthetic experience."

ALEX ROSS writer and music critic:
On concert applause before 1900.

"The historical record suggests that composers of the pre-
1900 period would be horrified by modern concert etiquette.
Accustomed to applause between and even during movements of

between Austria-Hungary and the German Empire. The
program concludes with Ludwig Wilhelm Maurer's Symphony
Concertante, featuring four violins in a thrilling display of
virtuosity, including a challenging cadenza that showcases

the spectacular interplay between the soloists. We hope you
will experience the music as audiences did two centuries ago —
with spontaneous reactions (applause included), conversations
with your seatmates during performances, and an intimate
connection with the performers!

a large-scale work, [without it]they'd assume that audiences hated
their music or had no comprehension of it."

MOZART in a letter to his father about the premiere of his Symphony No. 31 in D Major, 1778:

"...the symphony began, Raaff was standing beside me, and just
in the middle of the allegro a passage occurred which I felt sure
must please, there was a burst of applause; but as I knew at the

time I wrote it what effect it was sure to produce, I brought it in

A report of a Haydn premiere in early 19th century London:

“A new grand overture by Haydn was received with the highest
applause and universally deemed a composition as pleasing as
scientific. The audience was so enraptured, that by unanimous

once more at the close, and then rose shouts of "Da capo!" The
andante was also liked, but the last allegro still more so...the
audience, as I expected, called out "hush!" at the soft beginning,
and the instant the forte was heard began to clap their hands."

desire, the second movement was encored, and the third was
vehemently demanded a second time also, but the modesty of
the Composer prevailed too strongly to admit a repetition...”
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Dialogues| Night in an Early 1800s Concert Hall

Norfolk Chamber Music Festival | Friday, August 8, 2025, 8 p.m.

String Quartet No. 1 in d minor Juan Criséstomo de Arriaga

i.  Allegro (1806 - 1826)

ii. Adagio con espressione
iii. Menuetto. Allegro
iv. Adagio — Allegretto

Ashley Tsai* violin — Calvin Alexander* vio/in — Justin Chen* viola — Lila Holyoke* cello

They Will Not Lend Me a Child Samuel Coleridge-Taylor
(1875 -1912)

ZaRiah* ARR. ZaRiah

Startin' Sumthin' Jeff Scott
ZaRiah* (b. 1967)

Kaiser-Walzer, Op. 437 Johann Strauss, Jr.

Olivia Chaikin* f7ute — Alex Swers* clarinet — Nate Strothkamp* violin (1825 - 1899)
Blues Zhang* vio/in — Davin Mar* viola ARR. Arnold Schoenberg
William Suh* ce//o — Robert Levinger* piano

Divertimento for Winds in B-flat Major, K. 240 Wolfgang Amadeus Mozart

i.  Allegro (1756 - 1791)

ii. Andante grazioso

iii. Menuetto - Trio

iv.  Allegro
Steve Taylor oboe — Jamison Hillian* oboe — AJ Neubert* bassoon
Daniel Zaldana* bassoon — William Purvis 4orn — Oved Rico* horn
Symphony Concertante in A Major for Strings and Piano, Op. 55 Ludwig Wilhelm Maurer

iii. Allegro (1789 - 1878)

violin Tai Murray, Lingyu Dong*, Kailey Yun*, Pierce Graycen Wang*

piano Michael Leonardo Davidman*

*Norfolk Festival Fellow

ZARIAH® Ben Smith flute — Jamison Hillian oboe — Katelyn Poetker clarinet — AJ Neubert dassoon — Oved Rico horn
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About the Program

C. Schumann: Three Romances for Violin and Piano Op.22 10 miNUTES
Brahms: Sonata for Violin and Piano No. 1 in G Major, Op. 78, "Rain" 24 MiNUTES
R. Schumann: Piano Quintet in E-flat Major, Op.44 2s miNnuTES

MELVIN CHEN Festival Director:

This program celebrates the profound artistry and enduring
friendship of these musical giants, exploring the intimate
relationships within one of the 19th century's most fascinating
creative triangles.

Clara Schumann's Three Romances, Op. 22 showcase her gifts

as both composer and virtuoso pianist, reflecting her deep
understanding of both violin and piano as illustrated by her many
collaborations with virtuoso Joseph Joachim.

Brahms' Violin Sonata No. 1 in G Major, Op. 78, known as the
"Rain Song Sonata," reveals the profound personal connections
within this musical circle through its deeply moving genesis.
Originally conceived as a sonatina for Brahms' godson Felix
Schumann — Clara and Robert's youngest son who was studying

violin — the piece transformed into a memorial when Felix died of
tuberculosis before its completion.

Dedicated to his wife Clara Schumann, Robert Schumann's Piano
Quintet in E-flat Major, Op. 44 concludes the program. This
revolutionary piece was written during Robert's most productive
period and established the piano quintet as a major chamber music
form. The work's first private performance was at the home of
Henriette Voigt, where many of the most important musicians of
the day gathered. Mendelssohn filled in at the piano sight-reading
the "fiendish" part after Clara became too ill to play. Clara was
however at the piano for the quintet's first public performance. She
pronounced the work "splendid, full of vigor and freshness," and
often performed the quintet throughout her life.

ROBERT SCHUMANN in a letter to Johannes Brahms, November 1854

“Thank you, too, my dear Johannes, for all your kindness to my
Clara. She speaks of it constantly in her letters.”

From CLARA SCHUMANN'S diary, July 1855

Robert Schumann was residing in a psychiatric hospital at this time and would pass away in July 1856.

“I cannot say what a pleasure I find it to enjoy all this with Jo-
hannes. He draws in great breaths of nature, and one grows young
with him. It is true that I am often sad and that distresses him,
but it is only natural that the more inspiring our surroundings,
the heavier my heart should grow at the thought that my beloved
husband is alone and forsaken whilst I am free to enjoy the glories
of nature and the society of the best of friends...”

JOHANNES BRAHMS in a letter to Clara Schumann, May 1856

“My Beloved Clara,

I wish I could write to you as tenderly as I love you and tell you all
the good things that I wish you. You are so infinitely dear to me,
dearer than I can say. I should like to spend the whole day calling
you endearing names and paying you compliments without ever
being satisfied.

With heartiest wishes for your welfare, and begging you to kiss me,

Your Johannes”
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Dialogues. The Schumanns & Brahms

Norfolk Chamber Music Festival | Saturday, August 9, 2025, 8 p.m.

Three Romances for Violin and Piano Op. 22 Clara Schumann
(1819 — 1896)

i.  Andante molto
ii.  Allegretto: Mit zartem Vontrage
iii. Leidenschaftlich schnell

Tai Murray vio/in — Michael Leonardo Davidman* piano

Sonata for Violin and Piano No. 1 in G Major, Op. 78, "Rain" Johannes Brahms
(1833 - 1897)

i.  Vivace ma non troppo
ii.  Adagio

iii. Allegro molto moderato

Ani Kavafian vio/in — Boris Berman piano

Piano Quintet in E-flat Major, Op. 44 Robert Schumanmn
i.  Allegro brillante (1810 — 1856)

ii. In modo d'una marcia: un poco largamente
iii. Scherzo: Molto vivace

iv.  Allegro ma non troppo

Ani Kavafian vio/in — Tai Murray violin
Abigail Smith* vio/la — Ole Akahoshi cello

Boris Berman piano

*Norfolk Festival Fellow
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Choral Festival

Norfolk Chamber Music Festival | Saturday, August 16, 2025, 4 p.m.

Sponsored by

Selig sind die Toten

O notte, O cielo, O mar
Vox in Rama

Vox in Krishna

Arise, My Beloved

rroM Funeral Anthem for Queen Caroline, HWV 264

i.  Sinfonia
ii.  The ways of Zion do mourn
x.  Their bodies are buried in peace

xii. They shall receive a glorious kingdom

title to be announced (WORLD PREMIERE)

Hold On

Hold On!

Im Herbst, Op. 104, No. 5
Dowver Beach Revisited

rrRoM 10 the Hands
i.  Prelude

ii. in medio / in the midst
iii. Her beacon-hand beckons

vi. iwill hold you

Yale INSTITUTE OF SACRED MUSIC

Heinrich Schiitz (1585 - 1672)
Madelena Casulana (c. 1544 — c. 1590)
George Kirbye (c.1565 - 1634)
Shruthi Rajasekar (b. 1996)
Adolphus Hailstork (b.1941)

George Frideric Handel (1685 -1759)

Luke Haaksma (b.1998)
Margaret Bonds (1913 -1972)
Jester Hairston (1901 —2000)
Johannes Brahms (1833 —1897)
Dominick Argento (1927 —2019)

Caroline Shaw (b.1982)

Jeffrey Douma Director, conductor — Jeffrey Grossman harpsichord, piano
and the Norfolk Festival Chamber Choir and Orchestra

THIS AFTERNOON'S CONCERT WILL BE PRESENTED WITHOUT INTERMISSION.

SATURDAY, AUGUST 16 | 43



Festival Artists

Cellist Ole Akahoshi (NCMF

’92) performs in North and South
America, Asia, and Europe in recitals,
chamber concerts, and as a soloist with
orchestras such as the Orchestra of

St. Luke’s, Symphonisches Orchester
Berlin, and Czech Radio Orchestra.
His performances have been featured on
CNN, NPR, BBC, major German radio
stations, Korean Broadcasting Station,
and WQXR. He has made numerous
recordings for labels such as Naxos.
Akahoshi has collaborated with the Tokyo, Michelangelo, and
Keller string quartets, Syoko Aki, Sarah Chang, Elmar Oliveira,
Gil Shaham, Lawrence Dutton, Edgar Meyer, Leon Fleisher, Yo-
Yo Ma, Garrick Ohlsson, and André-Michel Schub among many
others. He has performed and taught at festivals in Banff, Norfolk,

Aspen, and Korea, and has given master classes most recently at
Central Conservatory Beijing, Sichuan Conservatory, and Korean
National University of Arts. At age eleven, Akahoshi was the
youngest student to be accepted by the legendary Pierre Fournier.
Later, he continued studies with Aldo Parisot and Janos Starker.
Akahoshi is director of the GRAMMY® Award-nominated Yale
Cellos, principal cellist of the Sejong Soloists, and cellist with the
Horszowski Trio. He is also on the faculty at the Manhattan School
of Music and the Yale School of Music.

| 22nd Season at Norfolk

Dr. Felicia Barber served for the
past nine years as Director of Choral
Activities at Westfield State University
(MA). Barber, whose research includes
effective teaching strategies, fostering
classroom diversity, incorporating equity
and justice initiatives in choral curricula,
and the linguistic performance practice
of African American spirituals, has
contributed to such periodicals as the
American Choral Directors Association’s
Choral Journal and has authored 4

New Perspective for the Use of Dialect in African American Spirituals:
History, Context, and Linguistics (Rowman & Littlefield, 2021).

She has given presentations on topics related to diversity in choral

music and implicit bias in classical music at institutions across

the United States. At the Yale School of Music and Yale Institute

of Sacred Music, Barber serves as Associate Professor, Adjunct,

of Choral Conducting and conducts the Yale Camerata. Barber

is regularly engaged as a guest conductor at festivals around the
country. She earned her master’s in choral music education from
Mansfield University (PA), and a PhD in music education and choral
conducting from Florida State University.

| 2nd Season at Norfolk

A performer well known to audiences

in fifty countries on six continents,

Boris Berman regularly appears with
orchestras, on recital series, and at festivals
around the world. He studied at the
Moscow Tchaikovsky Conservatory with
distinguished pianist Lev Oborin.

An active recording artist and
GRAMMY® Award-nominee, Berman

was the first pianist to record Prokofiev’s

complete solo piano works. Some of

Berman’s other acclaimed recordings
include all of Scriabin’s piano sonatas and a performance of piano
works by Shostakovich that received the Edison Classic Award (the
Dutch equivalent of the GRAMMY®). His double CD of Debussy
Préludes and other works on Palais des Degustateurs label has received
the "Choc" mark from France's Classica magazine. His double CD

of Brahms piano works has been released by the same label. At the
Yale School of Music, Berman heads the piano department and is the
Artistic Director of the School’s Horowitz Piano Series. He frequently
gives solo and collaborative performances as part of that series as well
as many others. Berman regularly performs and coaches at the Norfolk
Chamber Music Festival, teaches master classes throughout the world,
and adjudicates national and international competitions. Berman has
authored two books published by the Yale University Press: Prokofiev’s
Piano Sonatas: A Guide for the Listener and the Performer (2008) and
Notes from the Pianist’s Bench (2000; electronically enhanced edition
2017). These books were translated into several languages. He is also
the editor of the critical edition of Prokofiev’s piano sonatas (Shanghai
Music Publishing House).

| 31st Season at Norfolk | borisberman.com

A historian of chamber music and song
in nineteenth-century Germany and
Austria, Paul Berry received his BA
and PhD from Yale University and
serves as Deputy Dean, Coordinator
of Academic Studies, and Associate
Professor (Adjunct) of Music History
at the Yale School of Music. His first
book, Brahms Among Friends: Listening,
Performance, and the Rhetoric of Allusion,
was published in 2014 by Oxford

University Press. His essays and reviews

have appeared in books and scholarly journals in the USA and UK.
Among his awards is a fellowship from the National Endowment
for the Humanities. Berry is also active as a tenor specializing in
early music, German lieder, and new compositions. He has lectured
on chamber music and song at Reed College in Oregon, the

Royal College of Music in London, Carnegie Hall, and Columbia
University in New York.

| 8th Season at Norfolk
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Robert Blocker, the William Edward
Gilbert Professor of Piano at Yale University
and former dean of the Yale School

of Music, has forged an inspired and
multifaceted career as an internationally
acclaimed pianist, impassioned educator,
and renowned transformative leader. The
Los Angeles Times described Blocker as an
“artist of great skill and accomplishment”
who performs with “a measurable virtuoso

bent and considerable sensitivity,” while
The Straits Times (Singapore) lauded the
“beauty and sincerity” of his playing. A native of Charleston, South

Carolina, Blocker began his study of piano at age five and presented
his first public recital two years later. Today, Blocker performs
throughout the world as a recitalist, chamber musician, and concerto
soloist. Yearly he tours in China, where he has performed with
Beijing, Shanghai, Hong Kong, Suzhou, and other symphonies in the
major concert venues of the country. He is an Honorary Professor at
the Beijing Central Conservatory of Music and curates an artist series
at Yale Center Beijing. His newest recording, Contemporary Character
Pieces for Piano featuring works of Yale composers, was recently
released by Nimbus (UK), and Yale University Press will publish his
second book, Music: The Currency of Hope this year.

| 18th Season at Norfolk

Classical trumpeter Mary Elizabeth
Bowden is a highly in-demand

soloist, praised for her “splendid,
brilliant” playing (Gramophone). A Gold
Medal Global Music Award Winner,
Opus Klassik Nominee, and Yamaha
Performing Artist, Bowden works to
establish a new repertoire for the trumpet
through creative commissioning projects
and award-winning albums. In June
2024, Bowden released her new solo

album, Storyteller — made up entirely

of trumpet concerti by living composers — on Cedille Records.
Bowden has also released two acclaimed recordings on Summit
Records: her debut album, Radiance (featuring new American works),
and her second solo album, Réverie with the Kassia Ensemble.
Among her many creative projects, Bowden is a founding member
and artistic leader of Seraph Brass, an ensemble of America’s top
female brass players that was awarded the 2019 American Prize in
Chamber Music. Bowden currently plays Principal Trumpet in the
Artosphere Festival Orchestra and is a member of the Iris Collective.
She also founded the Chrysalis Chamber Players.

| Third Season at Norfolk | maryelizabethbowden.com

Musicologist and violinist Lynette
Bowring specializes in the
instrumental repertoire of the Italian
Renaissance and Baroque. She has
contributed to a number of scholarly
journals including Early Music and has
coedited an essay collection titled Music
and Jewish Culture in Early Modern Italy.
Bowring earned a PhD in musicology
from Rutgers University, a Master of

Music in musicology from the University
of Manchester (UK), and a Bachelor

of Music from the Royal Northern College of Music (UK), where
she studied violin. Bowring has been serving as an adjunct faculty

member at The Juilliard School, teaching courses in Renaissance
and Baroque music history. She has also taught at Westminster
Choir College and in the music and English departments at Rutgers
University. She continues to perform as a Baroque violinist.

| 4th Season at Norfolk
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Festival Artists

Brentano Quartet
Mark Steinberg wio/in, Serena Canin violin
Misha Amory wiola, Nina Lee cello

With a career spanning
over three decades, the
Brentano Quartet has
appeared throughout
the world to popular
and critical acclaim. The
New York Times extols
its “luxuriously warm
sound [and] yearning
lyricism." Known for its
unique sensibility and
probing interpretive
style, the Quartet has

performed across five

continents in the world’s most prestigious venues and festivals, thus
establishing itself as one of the world’s preeminent ensembles.

Dedicated and highly sought after as educators, the Quartet has
served as Artists-in-Residence at the Yale School of Music for the
past decade. Previously, the Quartet served for fifteen years as
Ensemble-in-Residence at Princeton University.

In the 2025-26 concert season, the Quartet will perform the
complete Mozart Viola Quintets with violist Hsin-Yun Huang at the
Philadelphia Chamber Music Society. Other notable performances
include Machine, Learning, a piece by YSM alumnus and 2025
Stoeger Prize winner, Timo Andres. Recent projects include
Evocations of Home featuring a new work by Lei Liang in honor of
the late composer Chou Wen-chung.

Formed in 1992, the Brentano Quartet has received numerous
accolades, including, in 1995, the prestigious Naumburg and
Cleveland Quartet Awards. They have been privileged to collaborate
with such artists as soprano Jessye Norman and mezzo-soprano Joyce
DiDonato, as well as pianists Mitsuko Uchida and Jonathan Biss.
The Quartet has commissioned works from composers, including
Bruce Adolphe, Matthew Aucoin, Gabriela Frank, Stephen Hartke,
Vijay Iyer, Steven Mackey, and Charles Wuorinen.

The Quartet’s notable recordings include Beethoven’s Quartet, Op.
131 (Aeon), which was featured in the 2012 film A4 Late Quartet and
a 2017 album with Joyce DiDonato, Into the Fire—Live from Wigmore
Hall (Warner.) Their most recent release features the K. 428 and K.
465 (“Dissonance”) quartets of Mozart for the Azica label.

The Quartet is named for Antonie Brentano, whom many scholars
consider to be Beethoven’s “Immortal Beloved,” the intended
recipient of his famous love confession.

| 13th Season at Norfolk | brentanoquartet.com

Martin Bresnick was born in New
York City in 1946, educated at the High
School of Music and Art NYC, University
of Hartford (BA), Stanford University
(MA, DMA), and the Akademie fiir Musik,
Vienna. Bresnick’s principal teachers of
composition include Gyé6rgy Ligeti, John
Chowning, and Gottfried von Einem.
Bresnick’s prizes and commissions

include the inaugural Charles Ives Living

Award from the American Academy of
Arts and Letters; The Rome Prize; The
Berlin Prize; a Guggenheim Fellowship; Koussevitzky Commission;

Fulbright Fellowship; three NEA Composer Grants; ASCAP Awards;
MacDowell Colony Fellowship; Yale University Morse Fellowship;

first prizes at Premio Ancona and International Sinfonia Musicale
Competitions; Connecticut Commission on the Arts Grant with
Chamber Music America; two first prizes from Composers Inc.
Competitions; Chamber Music Society of Lincoln Center Elise

L. Stoeger Prize for Chamber Music; and Composer-in Residence,
American Academy In Rome. Bresnick is a member of the American
Academy of Arts and Letters. Bresnick is recognized as an influential
teacher of composition. His teaching has been recognized by a Walter
J. Gores Award for Excellence in Teaching at Stanford University,
ASCAP Foundation's Aaron Copland Prize for Teaching, and the
Yale School of Music’s highest honor — the Sanford Medal for Service
to Music. His compositions are published exclusively by Carl Fischer
Music Publishers, New York and Bote & Bock, Berlin. They have been
recorded on Parma Records, Cantaloupe Music, New World Records,
Albany Records, Bridge Records, Tall Poppies, Composers Recordings
Incorporated, Centaur, Starkland Records, and Artifact Music.

| 29th Season at Norfolk | martinbresnick.com

Top prize winner of the International
Violin Competition of Indianapolis, Julius
Stulberg, Ima Hogg and Washington
International Competitions, Ivan Chan
has appeared as soloist with orchestras
including the Detroit, Indianapolis, New
World, and Houston Symphonies, Hong
Kong Philharmonic, Concerto Soloists

of Philadelphia, and the Hong Kong
Sinfonietta. As a chamber musician, he
toured regularly with Musicians from
Marlboro and has collaborated with artists
such as Wu Han, Gil Shaham, and with members from the Guarneri,
Orion, Emerson, and Borromeo Quartets, TASHI, and Lincoln Center
Chamber Music Society. Chan is professor at the Hong Kong Academy
for Performing Arts and Shanghai University School of Music. As a
visiting artist, Chan has taught at the Curtis Institute of Music, The
Juilliard School, and Ravinia’s Steans Music Institute among others. As

an adjudicator, Chan served on the panels of the 2022 International
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Violin Competition of Indianapolis, Stulberg International String
Competition, New World Symphony concerto competition, and has
been a member of the International Violin Competition of Indianapolis
screening committee since 2010. From 1995 to 2010, Chan was first
violinist of the Miami String Quartet. Winner of Chamber Music
America’s Cleveland Quartet Award, the Miami Quartet appeared
regularly on premier series throughout the United States and Europe.

| First Season at Norfolk

A native of Tennessee, pianist (as well
as violinist and violist) Melvin Chen
has performed as a soloist and chamber
musician at major venues throughout
the USA, Canada, and Asia. His
performances have been featured on
radio and television stations around
the globe, including KBS television
and radio in Korea, NHK television in
Japan, and NPR in the USA. Chen's
notable recordings include Beethoven’s
Diabelli Variations on the Bridge label,
praised as “a classic” by the American Record Guide; Joan Tower’s

piano music on the Naxos label; recordings of the Shostakovich
piano sonatas; and Gordon’s Orpheus and Euridice. An enthusiastic
chamber musician, Chen has collaborated with such artists as Ida
Kavafian, David Shifrin, Pamela Frank (NCMF ’85), and with the
Shanghai, Tokyo, and Miré (NCMF ’96,98) quartets. He has
appeared at numerous festivals including the Bard Music Festival
and Music from Angel Fire among others. Chen holds a doctorate
in chemistry from Harvard University and a double master’s degree
from The Juilliard School in piano and violin. Previously, he
attended Yale University where he studied with Boris Berman and
received a Bachelor of Science in chemistry and physics. Chen was
on the piano faculty and served as associate director of the Bard
College Conservatory of Music. In 2012, he rejoined the faculty of
the Yale School of Music as Professor in the Practice of Piano (also
serving as Deputy Dean until 2024). In September of 2016, Chen
began as Director of the Norfolk Chamber Music Festival.

| 16th Season at Norfolk

Kevin Cobb was born in Bowling
Green, Ohio, and made his first solo
appearance at age 15 with the Toledo
Symphony Orchestra. He joined the
American Brass Quintet in 1998 and
has since been an active performer with
many of New York’s leading music
organizations, including the New
York Philharmonic, the Metropolitan
Opera, and the New York City
Ballet. Cobb has also performed with
orchestras throughout the United
States. In addition to his solo recording, One: American Music for

Unaccompanied Trumpet (Summit Records), and those made with
the American Brass Quintet, Cobb appears on recordings by the

St. Louis Symphony Orchestra, Kansas City Symphony, and the
Metropolitan Opera Brass. Cobb also holds teaching positions at
The Juilliard School, the Yale School of Music, the State University
of New York at Stony Brook, the Aspen Music Festival and School,
and the Colorado Summer Music Festival.

| Second Season at Norfolk | americanbrassquintet.org

Patrick Curtis hails from Northport,
NY. He has been playing the double bass
since the age of 9, after Tchaikovsky’s
1812 Overture piqued his interest in
orchestral music. His professional path
began at The Juilliard School’s Pre-
College program where he studied

with New York Philharmonic principal
Eugene Levinson and Philharmonic
bassist Rion Wentworth. In Juilliard’s
undergraduate program he studied with
Timothy Cobb. After finishing his
studies at Juilliard, Curtis began pursuing his master’s at the Yale
School of Music where he is working with Donald Palma. When
not playing bass, Curtis loves mountain biking at his local nature

preserves,as well as hiking, golfing, reading history and poetry,
riding horses, meditation, video games, and spending time with his
family, friends, and pets.

| Second Season at Norfolk
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Festival Artists

Praised as “extraordinary” and “a
formidable clarinetist” by The New
York Times, Romie de Guise-
Langlois has appeared as soloist and
chamber musician on major concert
stages throughout the US, Canada,
Europe, and Asia. She has performed
as soloist with the Houston Symphony,
the Guanajuato Symphony Orchestra,
Ensemble Connect, Festival Mozaic,
Sarasota Music Festival, and Banff
Center for the Arts. De Guise-Langlois

is a winner of the Astral Artists’ National Auditions and a recipient

of the Canadian Broadcasting Corporation award. She was also
awarded first prize in the Ima Hogg Competition and the Canadian
Music Competition, among others. An avid chamber musician,

she has toured with Musicians from Marlboro and has appeared

at numerous chamber music series, including the Chamber Music
Society of Lincoln Center, the Philadelphia Chamber Music Society,
92nd Street Y, the Kennedy Center, and Chamber Music Northwest.
She has performed as principal clarinetist for the Orpheus and
Saint-Paul Chamber Orchestras, the Orchestra of St. Luke’s, the
New Haven and Stamford Symphony Orchestras, NOVUS NY, and
The Knights Chamber Orchestra. A native of Montreal, de Guise-
Langlois earned degrees from McGill University and the Yale School
of Music, where she studied under David Shifrin. She is a member
of the Boston Chamber Music Society and an alumnus of Ensemble
Connect and The Bowers Program. Associate Professor of Clarinet
at University of Massachusetts, Amherst, she previously served on
the faculty of Montclair State University.

| Third Season at Norfolk | deguise-langlois.com

Jeffrey Douma has appeared as

a guest conductor with choruses and
orchestras on six continents; presented

at state, divisional, and national
conventions of the American Choral
Directors Association and National
Collegiate Choral Association;
frequently serves as a clinician at festivals
and master classes; and has been an
ensemble member and tenor soloist with

many of the nation’s leading professional

choirs. Douma’s original compositions
are published by G. Schirmer and Boosey & Hawkes. Douma
serves in many roles at the Yale School of Music. As the Marshall
Bartholomew Professor in the Practice of Choral Music, he heads
the graduate choral program and teaches a studio of graduate level
conductors. He is also Director of the Yale Glee Club, which under

his direction was hailed by The New York Times as “one of the best
collegiate singing ensembles.” Douma is the founding Director

of the Yale Choral Artists and the Music Director of the Yale
Alumni Chorus, which he has led on many international tours. A
champion of new music, Douma established the Yale Glee Club
Emerging Composers Competition and Fenno Heath Award. He
has premiered new works by many composers and serves as editor of
the Yale Glee Club New Classics Choral Series, which is published
by Boosey & Hawkes. Previously, he served as Director of Choral
Activities at Carroll College and taught at Smith College, St. Cloud
State University, and the Interlochen Center for the Arts.

| 6th Season at Norfolk

Keyboardist and conductor Jeffrey
Grossman specializes in vital,
engaging performances of music of the
past, through processes that are intensely
collaborative and historically informed.
As the artistic director of the acclaimed
Baroque ensemble the Sebastians, in
recent seasons Grossman has directed
concerts including Bach’s §z. John and §t.
Matthew Passions and Handel’s Messiah
from the organ and harpsichord. He

is a frequent soloist and guest director
with ensembles across the country, including TENET Vocal Artists
and the Saint Paul Chamber Orchestra. Recent seasons include

his conducting operas of Haydn and Handel with Juilliard Opera,
leading Monteverdi’s Vespers of 1610 with the Green Mountain
Project in New York and Venice, and conducting a workshop of a
new Vivaldi pastiche opera for the Metropolitan Opera. Since 2019,
he has been musical director of the Boston Early Music Festival
Young Artists Training Program and conducted operas of Jacquet
de La Guerre and Handel in that capacity. For thirteen seasons,

he toured portions of the rural United States with artists of the
Piatigorsky Foundation, performing hundreds of outreach concerts to
underserved communities. A native of Detroit, Michigan, Jeffrey can
be heard on the Avie, Gothic, Naxos, Albany, Soundspells, Métier,
and MSR Classics record labels. Grossman teaches performance
practice at Yale University.

| Second Season at Norfolk | jeffreygrossman.com
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Luke Haaksma is a composer,
filmmaker, and hammered dulcimerist
currently based in New Haven,
Connecticut and originally from
Asheville, North Carolina. His work
often focuses on non-human states

of consciousness, finding influences
in themes of anthropomorphization,
murder ballads, and folk-horror.
Haaksma has had the opportunity to

work with ensembles such as No Exit,
Eighth Blackbird, Yale Percussion
Group, Dogs of Desire (Albany Symphony), The Orchestra Now,
Yale Philharmonia, among others. He has received recognition
such as the BMI Young Composer award, the ASCAP Morton
Gould award, and the Charles Ives scholarship from the American

Academy of Arts and Letters. Haaksma previously studied
composition at Bard College and Conservatory with Joan Tower
and George Tsontakis and is now completing graduate study at the
Yale School of Music. Recent premieres include breathing room, a
stop-motion short with live music/sound, and 7o end this family line,
an overture for an evening length puppet show.

| First Season at Norfolk | lukehaaksma.com

Scott Hartman is one of the
preeminent trombonists of today,
performing throughout the USA, Europe,
and Asia as a soloist and chamber
musician. Hartman is presently a member
of the Yale Brass Trio, Proteus?, the
Summit Brass, the Millennium Brass,
the Brass Band of Battle Creek, and

the trombone quartet Four of a Kind.

He began his chamber music career

as a member of the famed Empire

Brass. You can hear recordings of

these groups on the Telarc, Angel / EMI, Sony Classical, Dorian,
Summit Brass, and Leaping Frog labels. As a chamber musician,
Hartman has performed in all 50 of the United States. He has been
a featured performer with many major USA symphony orchestras

— including the Chicago Symphony, Boston Symphony, St. Louis
Symphony, Cincinnati Symphony, Philadelphia Symphony, Detroit
Symphony, San Francisco Symphony, and many more. Abroad,
Hartman has been a soloist with the BBC Orchestra, the New Japan
Philharmonic, the Caracas Symphony, the Simén Bolivar Symphony,
Bursa State Symphony Orchestra (Turkey), the National Symphony
of Taiwan, the Daejeon Philharmonic (South Korea), and the Korean
Orchestra (Seoul, South Korea). Hartman heads the trombone
department at Yale University. Each summer, Hartman performs

and coaches brass chamber music at the Norfolk Chamber Music
Festival, the Raphael Mendez Brass Institute, and the Chautauqua
Music Festival.

| 23rd Season at Norfolk

Violinist Ani Kavafian enjoys a
prolific career as recitalist, chamber
musician, and educator. She has
performed with many of America’s
leading orchestras, including the New
York Philharmonic, Philadelphia
Symphony Orchestra, Cleveland
Symphony Orchestra, Los Angeles
Chamber Orchestra, Detroit Symphony
Orchestra, San Francisco Symphony, and
many others. Her numerous solo recital

engagements include performances at
New York’s Carnegie and Alice Tully halls, as well as in major venues
across the country. Kavafian tours internationally as an artist-member
of the Chamber Music Society of Lincoln Center and appears
frequently in performance with her sister, violinist and violist Ida
Kavafian. Having taught at Mannes College, Manhattan School of
Music, McGill University and at Stony Brook University, she joined
the string faculty of the Yale School of Music in 2006. In 2024,
Kavafian received the prestigious Samuel Simons Sanford Medal for
Distinguished Service to Music from Yale University. She has also
received the Avery Fisher Career Grant and the Young Concert Artists
International Auditions award. Kavafian is president of the YCA
alumni association and has appeared at the White House on three
separate occasions. Kavafian has been featured on many network and
PBS television music specials, and her recordings can be heard on the
Nonesuch, RCA, Columbia, Arabesque, and Delos labels.

| 13th Season at Norfolk
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The Mir6 Quartet

Daniel Ching vio/in, William Fedkenheuer vio/in
John Largess viola, Joshua Gindele cello

The Miré6 Quartet
(NCMF 96, ’98) is one
of America’s most
celebrated string
quartets, praised as
"furiously committed"
by The New Yorker
and recognized for

its "exceptional tonal
focus and interpretive
intensity" by Cleveland's
The Plain Dealer. For
nearly 30 years, the

Quartet has performed
on the world's most prestigious concert stages, earning accolades from
critics and audiences alike. Based in Austin, TX, and thriving on the
area’s storied music scene, the Miré takes pride in finding new ways to
communicate with audiences of all backgrounds while cultivating the

longstanding tradition of chamber music.

Having independently released many celebrated recordings for a
variety of global labels, the Mir6 Quartet was nominated for a 2025
GRAMMY® Award for Best Chamber Music/Small Ensemble
Performance for its second album on Pentatone, Home, featuring
two new commissions by Kevin Puts and Caroline Shaw, as well as
works by George Walker and Samuel Barber. It was also nominated
for a 2024 GRAMMY® Award for its album House of Belonging,
created in collaboration with Austin-based choral group Conspirare.
Recent and upcoming projects include Here on Earth with pianist
Lara Downes, the premiere of a new version of Kevin Puts’ Credo,
and collaborations with composers Steven Banks, Tamar-Kali, and
Gabriel Kahane, as well as soprano Karen Slack.

The Mir6 Quartet took its name and its inspiration from the Spanish
artist Joan Mir6, whose Surrealist works — with subject matter
drawn from the realm of memory, dreams, and imaginative fantasy
— are some of the most groundbreaking, influential, and admired of
the 20th century.

| 6th Season at Norfolk | miroquartet.com

Pianist Lisa Moore's playing has been
singled out for its “life and freshness,
fragility and tenderness” (7he New York
Times). She was the silver medalist in

the 1981 Carnegie Hall International
American Music Competition and the
founding pianist (from 92-'08) of the
Bang On A Can All-Stars, winning
Musical America’s 2005 Ensemble of the
Year award. Moore has released eleven solo

discs and more than thirty collaborative
discs. Her 2016 album The Stone People
was named among The New York Times Top Classical Albums and

Naxos Critics’ Choice. Over her 40-year career, she has collaborated
with more than 200 composers. Moore has performed with the
Chamber Music Society of Lincoln Center, New York City Ballet,
and American Composers Orchestra. As a concerto soloist, she has
played with some of the world’s great ensembles including the London
Sinfonietta, Australian Chamber Orchestra, and Sydney Symphony
Orchestra. She has appeared in festivals throughout the globe and
performed at the Royal Albert Hall, Musikverein, Concertgebouw,
La Scala, Carnegie Hall, and the Sydney Opera House venues. Born
in Australia, Moore grew up in Canberra, London, and Sydney,
beginning piano lessons at age 6. Her formal studies continued at the
Sydney Conservatorium, University of Illinois (BM), Eastman School
of Music (MM), SUNY Stonybrook (DMA), and in Paris for a year
with Yvonne Loriod. Since 1997, Moore has been a regular guest at
the Australian National Academy of Music. Moore is a Steinway Artist.
| 22nd Season at Norfolk | lisamoore.org

Frank Morelli the first bassoonist
awarded a doctorate by The Juilliard
School. He studied with Stephen Maxym
at the Manhattan School of Music
(MSM) and at Juilliard. With over 160
recordings for major labels to his credit,
the Orpheus Chamber Orchestra CD
Shadow Dances teaturing Morelli won a
2001 GRAMMY® Award. He has made
nine appearances as a soloist in New York’s
Carnegie Hall and appeared with the

Chamber Music Society of Lincoln Center
on numerous occasions, including at the White House for the final
state dinner of the Clinton presidency. He is a member of Windscape,
the woodwind ensemble in residence at Manhattan School of Music.
Chosen to succeed his teacher, he serves on the faculties of the Yale
School of Music, Juilliard, MSM, SUNY Stony Brook, and the Glenn
Gould School in Toronto. He is principal bassoonist of Orpheus and
has released four solo recordings on MSR Classics: From the Heart and
Romance and Caprice with pianist Gilbert Kalish; Bassoon Brasileiro
with Ben Verdery; and Orpheus and Baroque Fireworks with Kenneth
Cooper, of which American Record Guide stated: “the bassoon playing
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on this recording is as good as it gets.” Gramophone proclaimed his
playing “a joy to behold.” Morelli has published several transcriptions
for bassoon and various ensembles and compiled the landmark
excerpt book of Stravinsky’s music for the bassoon, Difficult Passages.
| 30th Season at Norfolk | morellibassoon.com

Described as “superb” by The New

York Times, violinist Tai Murray has
established herself as the musical voice
of a generation. Appreciated for her
elegance and effortless ability, Murray
creates a special bond with listeners
through her personal phrasing and subtle
sweetness. Winner of an Avery Fisher
Career Grant in 2004, Murray was named
a BBC New Generation Artist (2008
through 2010). As a chamber musician,

she was a member of Lincoln Center’s

Chamber Music Society II (now The Bowers Program). Murray has
performed as a guest soloist on main stages world-wide, performing
with leading ensembles such as the Indianapolis Symphony Orchestra,
Royal Liverpool Symphony Orchestra, and all of the BBC Symphony
Orchestras. She is also a dedicated advocate of contemporary works.
Among others, she performed the world premiere of Malcolm Hayes’
violin concerto at the BBC PROMS in the Royal Albert Hall. As

a recitalist Murray has visited many of the world’s capitals, having
appeared in Berlin, Chicago, Hamburg, London, Madrid, New York’s
Carnegie Hall, Paris, and Washington D.C., among many others.
Murray’s discography includes her critically acclaimed debut recording
of Ysaye’s six sonatas for solo violin (harmonia mundi); a recording

of works by American composers of the 20th century (leaSonus);

and Bernstein’s Serenade (Mirare). Murray plays a violin by Tomaso
Balestrieri fecit Mantua ca. 1765, on generous loan from a private
collection. Murray is an Assistant Professor, Adjunct, of violin at

the Yale School of Music. She earned artist diplomas from Indiana
University’s Jacobs School of Music and The Juilliard School.

| 3rd Season at Norfolk

Hailed by The New York Times for

his “magnificent sound and breath

of expression”, pianist and composer
Matan Porat has performed in
distinguished venues including the
Philharmonie in Berlin, Carnegie Hall,
Wigmore Hall, and Auditorium du
Louvre in Paris, with orchestras such
as the Chicago Symphony Orchestra,
Polish National Radio Symphony
Orchestra, Israel Philharmonic, and
Hong Kong Sinfonietta, working with

such conductors as Pierre Boulez, Daniel Barenboim, Andris Keller,

Susanna Milkki, and Ilan Volkov. Porat’s varied repertoire ranges

from complete Bach Partitas and Schubert Sonatas to Ives and
Ligeti. His debut CD, Variations on a theme by Scarlatti — featuring
pieces from Couperin to Boulez — was praised as “a fantastic
album" by the Frankfurter Allgemeine Zeitung (Germany). Porat has
participated in many acclaimed festivals and his chamber music
appearances include performances with the Artemis, Pacifica,
Dover, Schumann, and Jerusalem Quartets. He has collaborated
with legendary director Peter Brook, touring with his production

of Mozart’s Magic Flute for piano solo and seven singers with

the Ballett am Rhein in the Opernhaus Diisseldorf. Porat also
improvises live music for silent films, hailed by The New Yorker as “an
astounding feat of creative musicianship.” Born in Tel-Aviv, Porat
studied with Emanuel Krasovsky, Maria Jodo Pires, and Murray
Perahia, obtaining his master’s degree from The Juilliard School.
Porat’s works have been commissioned and performed by Nicolas
Altstaedt, Avi Avital, David Greilsammer, Cuarteto Casals and
Dover Quartet, as well as Ensemble United Berlin and the Jerusalem
Symphony Orchestra.

| First Season at Norfolk | matanporat.com

A native of Pennsylvania, horn player
William Purvis enjoys a multifaceted
career in the US and abroad as soloist,
chamber musician, conductor, and
educator. A passionate advocate of new
music, he has participated in numerous
premieres as hornist and conductor.
Purvis is a member of the New York
Woodwind Quintet, Orchestra of St.
Luke’s, Yale Brass Trio, and Triton Horn

Trio, and is an emeritus member of

Orpheus. A frequent guest artist with the
Chamber Music Society of Lincoln Center, he has also collaborated
with the Tokyo, Juilliard, and Orion string quartets. His extensive
list of recordings spans from original instrument performance and
standard repertoire through contemporary solo and chamber music
to recordings of contemporary music as a conductor. His recording of
Peter Lieberson’s Horn Concerto (Bridge) received a GRAMMY®
and a WQXR Gramophone Award. Purvis is currently a faculty
member at the Yale School of Music where he is coordinator of winds
and brass and served as the director of the Morris Steinert Collection
of Musical Instruments from 2008-2023.

| 38th Season at Norfolk
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Festival Artists

Shanghai Quartet
Weigang Li violin, Angelo Xiang Yu violin
Honggang Li viola, Sthao He cello

For 40 years, the
Shanghai Quartet
(NCMF ’86,°92) has
been one of the world’s
foremost chamber
ensembles. Formed

at the Shanghai
Conservatory in 1983,
following the end of
China’s Cultural
Revolution, the group
came to the US to
complete its studies;
since then, the Quartet
have been based in the US while touring throughout North America,

Europe, and Asia.

Recent performance highlights include performances at Carnegie
Hall, the Metropolitan Museum of Art and the Freer Gallery
(Washington, D.C.) The Quartet also frequently performs at
Wigmore Hall, the Budapest Spring Festival, and Suntory Hall,
and have collaborations with the NCPA and Shanghai Symphony
Orchestras. They have performed with the Tokyo, Juilliard, and
Guarneri Quartets; cellists Yo-Yo Ma and Lynn Harrell; pianists
Menahem Pressler, Peter Serkin, Jean-Yves Thibaudet, and Yuja
Wang; and the vocal ensemble Chanticleer. The Shanghai Quartet
appears regularly at many prominent chamber music festivals
including Maverick Concerts, the Brevard Music Center, and Music
Mountain.

Long-time champions of new music, the Quartet has commissioned
works from composers including William Bolcom, Tan Dun, Vivian

Fung, Zhou Long, and Krzysztof Penderecki, among others.

The Shanghai Quartet’s discography ranges from Schumann and
Dvotik piano quintets with Rudolf Buchbinder to Zhou Long’s
Poems from Tang for string quartet and orchestra with the Singapore
Symphony. The Quartet has recorded the complete Beethoven string
quartets and is currently recording the complete Barték quartets.

Serving as Quartet-in-Residence at the John J. Cali School of Music
at Montclair State University since 2002, the Shanghai Quartet
joined the faculty of The Tianjin (China) Juilliard School in 2020.
The Quartet also is the Ensemble-in-Residence with the Shanghai
Symphony Orchestra and visiting guest professors of the Shanghai
Conservatory and Central Conservatory in Beijing.

| Second Season at Norfolk | shanghaiquartet.com

In constant demand as an orchestral soloist,
recitalist, and chamber music collaborator,
clarinetist David Shifrin has appeared
as a soloist with the Philadelphia,
Pittsburgh, Houston, Dallas, Denver,
Kansas City, Milwaukee, Calgary,

and Edmonton symphony orchestras;
I’Orchestre de la Suisse Romande; the

Los Angeles Chamber Orchestra; and
the New York Chamber Symphony.

One of only three wind players to have

been awarded the Avery Fisher Prize
since the award's inception in 1975, Shifrin is also the recipient of

a Solo Recitalist Fellowship from the NEA. He has received three
GRAMMY® nominations — for his 1989 recording of the Copland
Clarinet Concerto with the Chamber Music Society of Lincoln
Center (Angel/EMI); Ravel's Introduction and Allegro with Nancy
Allen, Ransom Wilson, and the Tokyo String Quartet (Angel/EMI);
and his recording for Delos of the Mozart Clarinet Concerto, which
also received a 1987 Record-of-the-Year award from Szereo Review.
Since 1989, Shifrin has been an artist member of the Chamber Music
Society of Lincoln Center, and from 1992-2004, he was its Artistic
Director. From 1981-2020, he also led Chamber Music Northwest as
music director. At the Yale School of Music, Shifrin is Professor in the
Practice of Clarinet and serves as Artistic Director of the Yale School
of Music’s Chamber Music Society and Yale in New York series.
Shifrin performs on MoBa cocobolo wood clarinets made by Backun
Musical Services and Légere premium synthetic reeds.

| 23rd Season at Norfolk | davidshifrin.com

Alexa Still (NCMF ’84) is known
internationally primarily through her 20+
recordings that have garnered unanimous
praise: “Still plays... so convincingly I
cannot separate her from the music”
(American Record Guide); “whatever she
plays sounds musical in every turn of

the phrase” (Gramophone); “a stunning
showcase for the astonishing Alexa Still”
(Fanfare); “Still showcases her exquisite
lyricism and virtuosity on every track”
(Cleveland Classical). Still received her
doctorate from SUNY Stony Brook; won competitions including the
East West Artists Competition and New York Flute Club Young
Artist Competition; then returned home at age 23 as principal flute of
the New Zealand Symphony Orchestra (NZSO). Additional awards
include a Churchill Fellowship, a Fulbright, and the 2024 American
Prize for Instrumental Performance. Still left the NZSO to devote

more time to solo engagements and teaching at the University of

Colorado at Boulder, then to the Sydney Conservatorium of Music in
2006, where she was also director of Performance Research.
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Since 2011, Still has been on the faculty of the Oberlin Conservatory.
She has soloed across 16 countries and her articles have been read
around the globe. When her flute — a silver Brannen Brothers with
gold or wooden Sanford Drelinger headjoints — is in its case, Still
loves old dogs and motorcycles.

| First Season at Norfolk | alexastill.com

Stephen Taylor is one of the most
sought-after oboists in the country. He
holds the Mrs. John D. Rockefeller ITI
Solo Oboe Chair with Chamber Music
Society of Lincoln Center and the
Lockwood/Bury Principal Oboe Chair
with the Orchestra of St. Luke’s. He is
solo oboist with the New York Woodwind
Quintet, the Orchestra of St. Luke's,

the St. Luke's Chamber Ensemble (for

which he has served as co-director of

chamber music), the American Composers
Orchestra, the New England Bach Festival Orchestra, and is co-
principal oboist of the Orpheus Chamber Orchestra. His regular
festival appearances have included Spoleto, Aldeburgh, Caramoor,
Bravo! Vail, Menlo, Music from Angel Fire, Norfolk, Santa Fe,
Aspen, and Chamber Music Northwest. Among his more than
300 recordings are Bach Arias with Kathleen Battle and Itzhak
Perlman and Elliott Carter's Oboe Quartet, for which he received a
GRAMMY® nomination. He has performed many of Carter's works,
giving the world premieres of Carter's 4 Mirror on Which to Dwell,
Syringa, and Tempo e Tempi; and the US premieres of Trilogy for
Oboe and Harp, Oboe Quartet, and A4 6 Letter Letter. He is entered
in Who's Who in American Colleges and Universities and has been
awarded a performer's grant from the Fromm Foundation at Harvard
University. Taylor has collaborated with the Vermeer, Shanghai,
Orion, American, and Artis-Vienna string quartets, among others.
Trained at The Juilliard School, he is a member of its faculty as well
as of the Yale and Manhattan schools of music. Taylor plays rare
Caldwell model Lorée oboes and, being obsessed with buoyancy,
spends as much time as possible on his old wooden boats in Maine.

| 17th Season at Norfolk

Stephanie Venturino's research
focuses on 20th- and 21st-century French
music, the history of music theory, and
music theory and aural skills pedagogy.
She has contributed scholarship to the
peer-reviewed journal Theoria: Historical
Aspects of Music Theory and the edited
collections Debussy Studies 2 (Cambridge
University Press) and Arabesque Without
End: Across Music and the Arts, from
Faust to Shabrazad (Routledge). She

regularly presents her research at leading

professional conferences in the United States and abroad. Equally

at home on the concert stage, Venturino has extensive ensemble,
chamber, and solo experience. She has been a member of the Eastman
Saxophone Project, the Eastman Wind Ensemble, and Musica

Nova. At the Yale School of Music, Venturino is Assistant Professor,
Adjunct, of Music Analysis and Musicianship. From the Eastman
School of Music, Venturino holds a performer’s certificate in classical

saxophone performance and a PhD in music theory.

| Third Season at Norfolk

Pianist Wei-Yi Yang has received
worldwide acclaim for his captivating
performances and imaginative
programming. Winner of the gold medal
at the San Antonio International (now
‘The Gurwitz’) Piano Competition, he
has performed at Lincoln Center, the John
F. Kennedy Center, and across America,
Asia, Europe, and Australia. His Carnegie
Hall debut as the soloist in Messiaen’s
Turangalila-Symphonie was hailed by

The New York Times as “sensational.” As
an educator, Yang has performed and taught throughout Scotland,

Ireland, Austria, Germany, Italy, and Spain, among other countries
worldwide. Most recently, his master class teaching has taken

him to Northwestern, Manhattan School of Music, New England
Conservatory, Tsinghua University, and China Conservatory. A
dynamic musician with a diverse repertoire, Yang is a frequent guest
artist at festivals in Italy, Spain, Serbia, Mexico, Germany, Holland,
and La Jolla and Napa in California. He frequently collaborates

with ensembles such as the Imani Winds and the Brentano, Miré,
Dover, Pacifica, and Tokyo string quartets. Yang’s performances have
been featured on NPR, PBS, RAI, ARTE, the ABC (Australian
Broadcasting Company), and on recordings for Genuin, Hyperion,
Naxos, Albany Records, Renegade Classics, and the Holland-America
Music Society labels. Born in Taiwan of Chinese and Japanese
heritage, Yang studied first in the United Kingdom and then in the
US with renowned Russian pianists Arkady Aronov at the Manhattan
School of Music and Boris Berman at Yale. Yang has also worked
with eminent pianists Claude Frank, Peter Frankl, Vera Gornostaeva,
Byron Janis, Lilian Kallir, and Murray Perahia. In 2004, he received
his doctorate from Yale University, where he joined the School of
Music’s faculty in 2005.

| 15th Season at Norfolk
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New Music Fellows

Andrea Abel is a versatile New York
City-based flutist, composer, and multimedia
artist from Hungary. Praised by the Millbrook
Independent for their "complete command of
technical and emotional registers," a standout
moment in their career was performing Joan
Tower’s virtuosic flute concerto, conducted
by Tower herself, touring Asia with Academy

Award-winning composer Tan Dun, as well as
solo performances with the Prague Philharmonic and the Budapest
String Orchestra. Alongside their busy concert schedule as a
performer of contemporary and classical works, they are an active
composer of electro-acoustic and interdisciplinary works. In 2019,
they premiered From Ictus to Raptus, an immersive multimedia show,
where they served as a visionary force behind its conception and
execution as a writer, composer, choreographer, lighting and sound
designer and director. Abel is the founder and director of COPE
Collective, a not-for-profit organization of 35 East Coast-based
composer-performers, composers, musicians, visual artists,
presenters, and recording engineers.

Chao-Chih George Chen likes to live
life at a slow tempo — but somehow, he’s always
rushing to the next thing. His laugh is really
loud. Sometimes it’s so loud, it even surprises
himself! He loves taking care of plants and
animals, but sometimes he loves them a little
too much... and they don’t always survive. Chen

enjoys drinking coffee — especially cappuccinos

— even though he doesn’t know much about
them. What he really likes is the warm, milky taste. So, for him, it’s
more like milk with coffee flavor than coffee with milk. He’s always
trying to learn how to live better. His life is full of funny opposites
— just like the ones above — but he’s learned to enjoy them. Maybe
that’s why people like his music: he tries to be fully in the moment,
even when things don’t go the way he planned. Oh, and by the way,
Chen plays the clarinet.

Nichagarn Chiracharasporn's works
range from solo piano works to orchestral
pieces. Her works have been performed in
both Thailand and America, as well as the
Thailand International Composition Festival,
Lake George Music Festival, New Music On
The Point Festival, and at The Juilliard School
where her works has been performed by many

great performers and professional ensembles like
Tacet(i) new music ensemble, The Rhythm Method String Quartet,
as well as Mahidol and Juilliard musicians. She is a current recipient
of the Gluck Fellowship and regularly performs piano in chamber
music concerts with friends in community outreach performances.
She is pursuing her master's degree in composition at the UCLA

Herb Alpert School of Music under the instruction of Ian Krouse.
Chiracharasporn loves experimenting and learning about many kinds
of music outside the Western view with the hope of finding her own
unique voice and expanding her career into media and film music.

| nichagarncomposer.com

Jonah Cohen is a composer, conductor,
pianist, and cellist from Farmington Hills,
Michigan and is currently based in New York
City. His compositions tend to revolve around
his fascinations with space, time, motion, and
stagnation, and how they are relevant in the here
and now. Cohen has received recognition from
ASCAP, Tribeca New Music, The Juilliard
School, National YoungArts Foundation,
National Young Composers Challenge, and many others, and

has attended numerous composition programs including Lake
Champlain Chamber Music Festival, Yellow Barn Young Artists
Program, and Boston University Tanglewood Institute. Cohen
recently graduated from the Interlochen Arts Academy, where he
majored in composition and studied with Cynthia Van Maanen. He
is currently pursuing a Bachelor of Music in composition degree

at The Juilliard School, studying with David Ludwig and A.B.
Kirsten. Some of Cohen’s other interests include musical theater,
aviation, astronomy, and watching BBC Earth videos narrated by
Sir David Attenborough.

| jonahcohenmusic.com

Emmett Edwards is a guitarist and
composer from Greensboro, North Carolina.
Outside of music, Emmett is an avid hiker
and most recently climbed Tanzania’s Mount
Kilimanjaro in 2023. He is a martial arts
enthusiast and holds a second degree black
belt in Tae Kwon Do. He plays electric guitar
for the New Haven and Brooklyn-based band
DogBoy, whose music ranges from hip hop to
metal and funk. This fall Edwards will be pursuing a Master of
Musical Arts degree in classical guitar at the Yale School of Music

where he will study under Jodo Luiz.
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Dylan Lee Kinneavy is a dynamic,
imaginative, and versatile cellist. Chamber
music forms a central aspect of Kinneavy's
artistry, where collaboration is essential in
creating meaningful connections with his peers
and allowing him to explore the music itself in
a deeper way. Kinneavy's curiosity led him to
explore genres like jazz, indie, and other global

traditions, inspiring his dedication to the idea
that classical music can be vibrant, inclusive, and ever-evolving. His
performances reflect a deep curiosity and a drive to make music
that resonates meaningfully with today’s audiences. Originally from
Minneapolis, Minnesota, his musical and personal development
was shaped by Peter Howard and Julie Albers, former and current
principal cellists of the Saint Paul Chamber Orchestra. Kinneavy
earned his bachelor’s degree from the Jacobs School of Music, where
he studied with Eric Kim, and currently is pursuing a master’s at the

Yale School of Music, working with Paul Watkins and Ole Akahoshi.

Chloe Liuyan Liu is a composer who treats
music as a letter to the world, always seeking
new ways to tell stories — whether through
conventional performance or experimental
multimedia electronic work. She’s a passionate
collaborator, creating with dancers, martial
artists, filmmakers, animators, environmental
advocates, and pop musicians. Her current

series, Culture is the Body, transforms physical
movement into sound using motion sensors and data-driven
instruments — raising awareness of our physical presence in an
increasingly digital world. Outside of composing, Liu travels often
with her mom, and wherever they go, something unexpected tends
to follow — like being chased by elephants or leaping out of a car
mid-highway (long story). These wild detours feed her creativity just
as much as the music does. She’s always eager to connect with artists
around the world and chase the next great collaboration.

Leona Liu earned her Bachelor of Music
from the Eastman School of Music, studying
with Robin Scott, and will begin her Master

of Music at the Yale School of Music this fall,
studying with Tai Murray. She recently made
her solo debut with the Eastman Musica Nova
playing Augusta Read Thomas' Violin Concerto
No. 2 "Carillon Sky." In past years, she attended
summer festivals at Bowdoin, Lake George,
Sarasota, Madeline Island, and the Maine Chamber Music Seminar.
As a member of the Locus Trio, she won second prize at the MTNA
National Chamber Music Competition and was awarded the

Mentorship Grant from the Eastman Institute of Music Leadership
to commission a new work for clarinet, violin, and piano. Liu served
on the board of OSSIA New Music for two years. Outside of music,
Liu also graduated with a Bachelor of Arts in linguistics and minor
in mathematics from the University of Rochester.

Diego Martinez is a double bassist living

in Boston, Massachusetts who studied at the
New England Conservatory of Music with
Lawrence Wolfe and Todd Seeber. During their
attendance at NEC, their love and reverence

for modernist and contemporary classical

music grew exponentially. Beyond new music,
Martinez has also developed an affinity for

several forms of improvised music, including
open-form improvisation based around jazz traditions. They also
find great inspiration within North Indian raga, 1970s English
progressive rock, Cuban descarga, and many other developments
in music. They also try to explore other mediums of art to inform
their musical sensibilities. In particular, Martinez is an avid lover
of cinema, and particularly cites 1950s-1960s Japanese cinema and
1970s American cinema as major concentrations of transgressive
innovation and achievement within the medium, serving as
boundless artistic inspiration for Martinez. Beyond music and
film, Martinez loves cooking, rock climbing, and spending quality
time with friends.

| diegomartinezbass.com
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New Music Fellows

Luca Pasquini is a New York City-based
composer and pianist. His music explores themes
of the natural and supernatural worlds, often
meditating on memory and connection. His
work encapsulates various mediums, from the
concert music stage to music for dance and film.
While mostly writing for classical instruments,
he is inspired by alternative and indie rock, jazz,

ambient, electronic, and experimental music.
He has received recognition from the likes of ASCAP, YoungArts,
the National Young Composers Challenge, the Marvin Hamlisch
Awards, and was the recipient of the alumni commission for Salastina
Sounds Promising. Pasquini is a composition student at New York
University, where his mentors have included Michael Gordon,
Robert Honstein, and Justin Dello Joio. He is also a staff writer for
STATIC magazine — WNYU Radio’s music publication — and is
Vice President of the NYU Composers Collective. Originally from
Denver, Colorado, Pasquini loves exploring the outdoors, cooking
(probably Italian food), and animation.

| Tucapasquinimusic.com

Elias Valle is a multi-instrumentalist and
composer currently based in New York City.
His music is focused on processes of natural and
reactive progression, and his recent projects take
inspiration from the organic and the primeval.
Valle’s works have recently been performed by
members of Nu Deco Ensemble, members of
Tactus Ensemble, and more. His music and

performance abilities have been recognized by
organizations including Tribeca New Music, the Young Composers
Challenge, and YoungArts. Outside of music composition, Valle
enjoys exploring around New York, working out, and competitive
MarioKart. At his home in Los Angeles, he has a tiny (mean) dog
named Teddy, and enjoys practicing Tackwondo (he’s a black belt!).
He’s also a jazz fanatic, slight geography buff, and enjoys a good
game of volleyball. Valle is currently pursuing a Bachelor of Music
in composition at the Manhattan School of Music where he studies
with Reiko Fueting.

| eliasvalle.com

Elise Winkler (b. 2001) grew up on the
western coast of Washington State. From a
young age, she was drawn to the piano, and
soon found her way to choir and composition.
Her works tap into her passions and
vulnerabilities, striving to connect audiences
through shared experience. Winkler has worked
with many esteemed ensembles, including the

Seattle Symphony, Symphony Tacoma, The
Juilliard Orchestra, Trio Immersio, Seattle Opera, The Dolphins
String Quartet, and the Talea Ensemble, as well as soloists Paul
Demers and Efe Baltacigil. Her works have also been premiered at
the Curtis Institute of Music's Young Artists' Summer Program,
Atlantic Music Festival, and Bowdoin International Music Festival.
She completed her bachelor and masters degrees in music at The
Juilliard School. She studied with Melinda Wagner, David Ludwig,
and Valerie Coleman. In her free time, Elise enjoys strategy games
and drinking a warm cup of jasmine tea.

| elisewinkler.com

56 | FELLOW BIOGRAPHIES



Chamber Music Fellows

A native of Shreveport, Louisiana, violinist
Calvin Alexander has performed across
the United States, Canada, Brazil, South
Korea, Spain, and Switzerland with the Dallas
Symphony Orchestra, Korean Chamber
Orchestra, and Louisiana Philharmonic
Orchestra. He is a grand prize winner of the
Dallas Symphony Orchestra and Harvard-

Radcliffe Orchestra Concerto Competitions.
Alexander is currently pursuing his bachelor's in comparative
literature and social studies at Harvard University. He has served

as Concertmaster of the Harvard-Radcliffe Orchestra, Assistant
Music Director of the Harvard College Opera, and Co-Director of
HARMONY — a cost-free musical education program for low-
income Cambridge youth. Alexander is also pursuing his master's at
the New England Conservatory with Donald Weilerstein. From ages
seven to eleven, Alexander acted in Broadway touring productions
of Billy Elliot, A Christmas Story, and Matilda. In his free time,
Alexander enjoys nature, journaling, running, and reading literary
and social theory. This is Alexander's second year at Norfolk!

Olivia Chaikin is an acting fellow of The
Orchestra Now, Maestro Leon Botstein’s
graduate orchestra at Bard College. She is

a student of Elizabeth Mann and Marisela

Sager, receiving additional mentorship from
Diana Morgan. Olivia completed her bachelor’s
degree at The Mannes School of Music, where
she studied with Elizabeth Mann and Judith
Mendenhall, and recently won Second Prize at
the Rochester Flute Association’s 2024 Emerging Artist Competition
as well as the South Carolina Flute Society’s 2024 Young Artist
Competition. Chaikin has been a fellow at the Colorado College
Summer Music Festival, a soloist with The Montclair Music Club, and
Mannes Sounds festival. Olivia has performed as principal flutist with

The Orchestra Now at Carnegie Hall, Lincoln Center, Symphony
Space, and on tour in Germany. In March 2023, Olivia gave the New
York premiere of Jennifer Higdon’s flute concerto, The Light We Can
Hear, at Lincoln Center’s Alice Tully Hall.

Justin Chen is an Australian violist,
currently in his final year of a Bachelor of Music
(Performance) at the Sydney Conservatorium of
Music. He currently studies under the tutelage
of Associate Professor Roger Benedict. As a
soloist, Justin has participated in master classes
with Hartmut Rohde and Timothy Ridout. A
passionate chamber musician, he has been a

three-time recipient of the Henderson Travellers
Scholarship and the Westheimer Quartet Fellowship. This has
enabled international travel to Europe, studying with renowned
pedagogues such as Gregor Sigl (Artemis Quartet, UdK Berlin),

Oliver Wille (Kuss Quartet, Hmtm Hannover), Rainer Schmidt
(Hagen Quartet, Mozarteum Salzburg), Wayne Foster-Smith

(HfM Hanns Eisler), and the Vision String Quartet. In his spare
time, Chen enjoys watching rugby league (NRL), mixed martial
arts (UFC), and long coastal walks, taking advantage of Sydney’s

stunning beaches.

Aliceyn Covington is a graduate of the
Eastman School of Music holding a bachelor’s
degree in french horn performance and
instrumental music education. At school,

her horn quartet, the Bells N Roses, won the
Eastman Brass Concerto Competition in the
spring of 2024 and performed Konzertstiick
Jfor Four Horns and Orchestra by Robert
Schumann with the Eastman School Symphony
Orchestra. The Quartet also performed In the Mind’s Eye by James
Beckel with the Eastman Wind Orchestra in the spring of 2025.

In the western New York region, she is a substitute musician with

multiple professional ensembles such as the Rochester Philharmonic
Orchestra, Cayuga Chamber Orchestra, Syracuse Orchestra,

and the Orchestra of the Southern Finger Lakes. During the
summer of 2024, she participated in the Atlanta Horn Festival,
National Music Festival, and Berlin Opera Academy. Through her
various performance opportunities, she enjoys reaching out to the
community and sharing her love of music.

Michael Leonardo Davidman

began his studies with Efrem Briskin at the
Manhattan School of Music, later attending the
Curtis Institute of Music (BM) with Robert
McDonald and Ford Lallerstedt, The Juilliard
School (MM) with Jerome Lowenthal and
Stephen Hough, and the Escuela Superior de
Musica Reina Sofia in Madrid with Stanislav
Toudenitch and Vadim Gladkov. Davidman’s
accolades include first prizes at the 2025 American Piano Awards
and the Christel DeHaan Classical Fellowship of the American
Piano Awards; third place and Orchestra prize at the Long-Thibaud

International Piano Competition; first prizes at The Juilliard

Gina Bachauer Competition and the New York International
Piano Competition (chamber ensemble); and the US Chopin
Foundation’s scholarship award. As soloist, he has performed with
the Philadelphia Orchestra and Indianapolis Symphony Orchestra,
amongst others. An opera enthusiast from a very young age,
Davidman restores and uploads historical and rare opera recordings
to his YouTube channel called PucciniMD.

| michaeldavidman.com
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Chamber Music Fellows

Lingyu Dong is a highly accomplished young
violinist with extensive performance experience
and a series of prestigious awards. He began his
violin studies in 2005 and gave his first concerto
performance with the Shandong Symphony
Orchestra at the Shandong Grand Theater

in 2007 at the age of seven. His early musical
education under the guidance of Professor Lam

Yiu-kee paved the way for numerous international
performances and competitions, with notable achievements such

as winning first prize at the Hong Kong International Violin
Competition in 2011 and the East Asia International Violin
Competition in Tokyo in 2015. Throughout his education, Dong has
received distinguished training at several top institutions. He was
admitted to the High School attached to the Central Conservatory

of Music in Beijing in 2013, where he also received a full scholarship
and the prestigious Bob Program award. His time at the Central
Conservatory allowed him to further hone his skills.

Elm City Brass

Will Rich srumpet, Jacob Rose trumpet
Braydon Ross Aorn, Jude Morris trombone
Alex Friedman tuba

Will Rich is a trumpet performer, music educator, and founding
member of the Elm City Brass Quintet. He has performed alongside
orchestras and chamber groups as well as non-classical musicians like
Woynton Marsalis, the Jazz at Lincoln Center Orchestra, and country
music band Lady A. Rich has served as Adjunct Instructor of Brass
at Cheshire Academy, works as a Teaching Artist for Yale’s Music in
Schools Initiative, curated a series of educational outreach concerts,
and maintains a small private trumpet studio. Rich hopes to become
a university professor and will begin pursuing his doctorate in music
at Florida State University in the fall. He holds a master’s degree in
trumpet performance from the Yale School of Music and bachelor’s
degrees in trumpet performance and music theory from the University
of Michigan. His notable teachers include Kevin Cobb, Robert Sulli-
van, Christopher Moore, Thomas Booth, and Paul Bhasin.

Jacob Rose is finishing his second year at the Yale School of Music
studying under Kevin Cobb. He has recently performed at the
Eastern Music Festival, Norfolk Chamber Festival (2024), and at the
Tianjin Juilliard Symposium. He is excited to have the opportunity to
return to Yale this fall for his Masters of Musical Arts. Rose’s passion
for chamber music arose due to some of the most engaging and
fulfilling musical experiences coming from chamber ensembles. He
hopes that this summer will again offer extraordinary opportunities
for growth and that our joy in working together as an ensemble might
be infectious. Outside of music, Rose enjoys playing chess, playing
with his cat Marshmallow, and running.

Braydon Ross is a recent graduate of the Yale School of Music
(studying horn with William Purvis), and will join the New World
Symphony in Miami Beach this fall. He has been a member of

the Santa Cruz and Stockton Symphonies for two years and has
performed onstage and in the pit with ensembles from New England
to the San Francisco Bay Area. Ross was First Prize Co-Winner of
the International Horn Competition of America’s University Division
and a two-time Finalist in the Yale School of Music's Woolsey Hall
Concerto Competition. His undergraduate studies (studying horn
with Sadie Glass) included a major in music education, which has led
teaching to becoming a highly-rewarding core element of his musical
activities. Outside of music, Ross is enthusiastic about his cat, Benji,
as well as picking up any sports that he can do with friends, which
have recently included tennis, climbing, squash, and running.

New England-based Jude Morris is currently Principal Trombone
in both the Mississippi and New Hampshire Symphonies. He is
completing his master's at the Yale School of Music with Scott
Hartman. He received his Bachelor of Music at the Manhattan
School under the tutelage of Dr. Per Brevig, where he performed
as one of the concerto soloists in Frank Martin’s Concerto for 7
Winds. Morris is active in all genres of music and can be seen
performing in concert halls as well as on the dance floor. Outside
of music, he is a published and awarded photographer as well as an
avid film camera collector.

Alex Friedman is a tuba player originally from Potomac, Maryland.
Since starting his musical journey at the age of ten, Friedman

has enjoyed a diverse career of orchestral and chamber music
performance, as well as teaching and solo tuba playing. He has
subbed with various orchestras including the New Haven Symphony
Orchestra and the New World Symphony. Friedman holds degrees
from the Shepherd School of Music at Rice University and the

Yale School of Music, where he studied with Dave Kirk and Carol
Jantsch, respectively. Friedman is a founding member of the Elm
City Brass quintet, a group which is dedicated to sharing music
with the greater Connecticut area through community outreach
and education. In his free time, Friedman enjoys spending time

in nature, bird watching, and cooking elaborate meals with lots of
spices and flavors.
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Lila Holyoke is a sophomore at Barnard and
Juilliard, studying with Natasha Brofsky and
Clara Kim. Holyoke was a Kovner Fellow at
Juilliard from 2022-23 while she completed an
undergraduate artist certificate. She began cello
at five at the Special Music School with Yari
Bond. Lila studied at Juilliard Pre-College
where she graduated with distinction in

performance. She has opened for pianists
Jonathan Biss and Orli Shaham and played principal cello in a small
ensemble led by Joshua Bell. In 2016, she premiered Augusta Read
Thomas’ Rainbow Bridge to Paradise. In 2023, she placed alternate in

Juilliard’s annual cello concerto competition and in 2024 participated

in Naumburg’s International Cello Competition. As a chamber
musician, Holyoke has performed at Carnegie’s Weill Recital Hall,
Alice Tully Hall, the Rose Studio at Chanmber Music Society, the
National Arts Club, the Kennedy Center, and on WNYC. Holyoke
has spent summers at Kinhaven, Greenwood, Meadowmount,

Yellowbarn’s Young Artists Program, and Kneisel Hall.

Nineteen-year-old violinist Vibha
Janakiraman is a musician whose artistic
purpose lies at the intersection of chamber
music, pedagogy, cultural heritage, and a love
for mathematics. She is a student of Itzhak
Perlman and Catherine Cho at The Juilliard
School, where she is a proud recipient of a full
scholarship Kovner Fellowship. Janakiraman

was named a 2023 Presidential Scholar in

the Arts and gave a solo performance at The White House. She
serves as concertmaster of the Juilliard Orchestra as a member

of their Principal Strings pool. Last June, Janakiraman served as
Guest Artist at the C’est Bon Music Academy, where she taught,
performed, and shared her cultural connection to South Indian
classical music. A devoted chamber musician at heart, Janakiraman
has performed with numerous groups at The Perlman Music
Program, Norfolk Chamber Music Festival, and The Juilliard
School. She is passionate about teaching, physics, philosophy, math,
linguistics, and writing.

| vibhajanakiramanviolin.com

Pianist Robert Levinger, a Wisconsin
native, made his concerto debut at age 14 and
has since engaged with orchestras around the
US. Most recently, he performed on separate
occasions with the La Crosse Symphony
Orchestra. Past accolades of note include
distinction in the MTNA Young Artist and

For nearly half of 2022, Levinger spent his
time performing as a part of Lincoln Center Stage, a piano quartet
ensemble performing aboard cruise lines. Other important chamber

New Orleans International Piano Competitions.

music accolades include fellowships at the Kneisel Hall and Norfolk
Chamber Music Festivals and collaborations with violinist Chihiro
Kakishima in Brioche Duo around the US and Japan. Recently
completing studies with Wei-Yi Yang, Levinger currently pursues

a doctoral degree at Northwestern University studying with James
Giles. Outside of music, Levinger enjoys following the Green Bay
Packers, playing word games, catching up on anything Star Wars
related, and recently became a late-bloomer Zelda fan.

Davin Mar began playing the viola at the age
of four in Vancouver, Canada. He is currently
an undergraduate student at the Curtis Institute
of Music, studying with Hsin-Yun Huang and
Misha Amory. Growing up in Vancouver, Mar’s
teachers included Manti Poon and Marina
Thibeault. He played for many years with the
Sequoia String Quartet and the Vancouver

Youth Symphony Orchestra, where he was
featured as a soloist. He has twice performed solo recitals with the
Vancouver Westcoast Musical Society. At Curtis, Mar is an avid
chamber musician and frequent performer in the student recital
series. He also has a passion for orchestra and is a co-principal violist
of the Curtis Symphony Orchestra. Mar has participated in summer
programs such as Morningside Music Bridge, the Verbier Festival,
and the Heifetz Institute. Aside from viola, Mar has a fondness

for all things fish-related. He enjoys keeping aquarium fish and
freshwater fishing.

Nineteen-year-old Canadian cellist Tessa
Nysetvold currently studies at the Colburn
Conservatory of Music with acclaimed cellist
Clive Greensmith. Nysetvold made her solo
debut at the Jack Singer Concert Hall as

a winner of the Rotary Calgary Concerto
Competition and has been a frequent recipient

of awards at the national level, including being

a three-time winner of the Canadian Music
Competition. She has attended the Meadowmount School of
Music as a student of Hans Jorgen Jensen and the Orford Musique
Academy. A graduate of the Advanced Performance Program at
Mount Royal Conservatory, she began her musical studies under
Beth Root Sandvoss and has worked extensively with John Kadz
and Johanne Perron. In addition, she has worked with esteemed
artists including Johannes Moser, Laurence Lesser, and members
of the Calidore String Quartet, and has performed in the Colburn
Chamber Music Society and alongside the New Orford String

Quartet.
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Emil Olejnik is an award winning Polish
cellist based in New York City. He is in the

first year of his master's degree at The Juilliard
School, where he has been studying under the
tutelage of Richard Aaron, Natasha Brofsky, Joel
Krosnick, and most recently Nina Lee. During
his artistic journey, Olejnik has been a laureate
of more than 15 national and international cello

competitions. He is also a recipient of numerous
artistic and educational scholarships such as the Polish Ministry

of Culture and National Heritage scholarship, “Young Poland”
Scholarship, and the First Lady of Poland Agata Kornhauser-Duda
scholarship. In 2018, Olejnik debuted with the Rzeszéw Symphony
Orchestra performing Tchaikovsky's Rococo Variations Opus 33. Most
recently, he had the pleasure of performing Dvofik's Cello Concerto
in b minor with the Warmian-Masurian Symphony Orchestra. In his
free time Olejnik enjoys cooking Korean food, listening to recordings
of Paulo Pandolfo, and ice skating as much as possible.

| emilolejnik.com

Hyejin Park is currently pursuing an Artist
Diploma at the Colburn Conservatory of Music
under Fabio Bidini. A passionate communicator
through music, she seeks to create moments

of genuine connection between the composer,
performer, and audience. A native of South
Korea, Park has shared her music on stages

throughout Europe, Asia, and the US, where

her performances have been recognized for both
artistry and sincerity. Beyond the stage, she is a devoted dog lover
who finds joy in long drives with good music. She continues to grow
as an artist through meaningful performance and collaboration.

Violist Lourdes Pinney has completed her
bachelor’s degree at the Cleveland Institute of
Music under the mentorship of Jeffrey Irvine
and will continue her studies this fall at the Yale
School of Music with Ettore Causa. A recipient
of the Ernest Bloch Artistic Distinction Award,
the Ruth D. Sihler Memorial Scholarship,

and the Robert Vernon Scholarship, she has
appeared on prestigious stages including
Carnegie Hall, Suntory Hall, the Musikverein, and Severance Hall.

In the past, Pinney has participated in esteemed festivals, including
the Taos School of Music, Aspen Music Festival, the Pacific Music
Festival, International Musicians Seminar Prussia Cove, and the
New York String Orchestra Seminar. An avid orchestral musician,
she was appointed as a section violist of the Canton Symphony
Orchestra in 2023 and is a frequent substitute of The Cleveland
Orchestra. Outside of performing, Pinney loves to rock climb and
practice yoga — activities that provide her with a satisfying outlet for
focus and mental challenge.

Recently graduated from Vanderbilt University,
Kyle Pinzon has been playing cello for 15
years, previously studying with Marion Feldman
at the Manhattan School of Music as a Marion
Feldman Endowed Scholar. At Vanderbilt,
Pinzon studied under Felix Wang as an Anne
Potter Wilson Scholar, is a recipient of the Jean
Keller Heard and Christian Teal Prizes, and

studied historical performance on baroque cello

with Maria Romero Ramos. An avid chamber musician, he has made
numerous appearances as a Lincoln Center Young Artist and has
worked with the Arianna, Jupiter, Brooklyn Rider, Miré, and Attaca
Quartets. Following his graduation, Pinzon is excited to be pursuing
his Master of Music under the tutelage of Yeesun Kim at the New
England Conservatory in Boston. Still a kid at heart, in his free time
Pinzon loves to draw and play Pokemon!

Abigail Smith is a recent graduate of

the Yale School of Music, where she earned
her master's degree studying with Ettore
Causa. Previously, she attended the Colburn
Conservatory of Music in Los Angeles where
she studied with Paul Coletti, Yura Lee, Teng
Li, and Tatjana Masurenko. An accomplished

and devoted orchestral and chamber musician,

Smith will be an Ensemble Connect fellow
with Carnegie Hall starting this September. She attended the
Festival Del Lago in Ajijic, Mexico in the summer of 2024. She
was a Tanglewood Music Center orchestral fellow for the summers
of 2022 and 2023 where she performed with the Boston Symphony
Orchestra. Smith previously attended the Aspen Music Festival in
2019, the Keshet Eilon Festival in 2020, and the Gstaad Menuhin
Festival Academy in the summer of 2021. In her free time, Smith
enjoys reading, playing challenging video games, and daydreaming
about someday owning a cat.
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Nate Strothkamp is a twenty-one-year-

old violinist from Portland, Oregon. A rising
senior at Yale University, he studies violin

with Professor Wendy Sharp and is pursuing

a Bachlor of Art in American studies and
education studies. Strothkamp has appeared

as a soloist with the Oregon Symphony, Yale
Symphony Orchestra, Beaverton Symphony
Orchestra, and Portland Youth Philharmonic.
Memorable musical moments include performing alongside members

of the Brentano and Parker String Quartets, touring with orchestras
through Germany, Greece, and Mexico, and his first ever recital

at age five — Jingle Bells with his mom. Strothkamp is passionate
about the intersections of arts, humanities, and the environment

and recently performed violin and oyster shells (a new instrument!)
with the EcoSono ensemble. Dedicated to community engagement
through music, Strothkamp also enjoys working as a Teaching Artist
at YSM’s Music in Schools Initiative and co-chairing community
outreach for the Yale Symphony Orchestra. Other favorite activities
include coffee shop hopping, playing with his dogs, Toast and Molly,
and hiking through the Pacific Northwest.

Cellist William Suh is an Artist Diploma
candidate at The Juilliard School. A recipient
of the Aldo Parisot Prize and Broadus Erle
Prize at the Yale School of Music, Suh was
awarded first prizes at the National Federation
of Music Clubs Young Artists Competition,
Serge and Olga Koussevitzky Young Artist
Awards by the Musicians Club of New York,
Aspen Music Festival Concerto Competition,

Hudson Valley Philharmonic String Competition, New England
Conservatory Concerto Competition, and the Music Teachers
National Association String Competition. Suh’s recent and
upcoming performances feature solo appearances with the Savannah
Philharmonic, Kyoto International Music Festival Orchestra,
Hudson Valley Symphony Orchestra, and the Aspen Conducting
Academy Orchestra. As a chamber musician, he has performed with
artists including Augustin Hadelich, Inon Barnatan, Phillip Ying,
and the late Roger Tapping. Suh holds degrees from the Yale School
of Music, New England Conservatory, and is a graduate of the
Colburn Music Academy.

| williamsuh.com

Alex Swers, a master’s degree candidate

at the Yale School of Music, studies clarinet
under David Shifrin. He has performed with
the Yale Philharmonia under Peter Oundjian,
the Sarasota Music Festival Orchestra under
Jeffrey Kahane, the Oberlin Orchestra under
Raphael Jiménez, and the Eastern Music
Festival Orchestra under Gerard Schwarz. He
has performed twice at Carnegie Hall, with the
Yale Philharmonia and the Oberlin Orchestra. Swers received his
Bachelor of Music from Oberlin Conservatory, where he studied
with Richard Hawkins. He was a finalist in the Oberlin Senior
Concerto Competition and has performed numerous contemporary

pieces, including six world premieres. As a chamber musician,
Swers has performed works for woodwind trios and quartets, wind
quintets, clarinet and strings, and various ensembles with piano.
When not performing music, Swers enjoys playing video games,
watching Star Wars and other science fiction movies with friends,
and learning about sports cars.

| alexswers.com

Recognized by CBC Music as one of “30 Hot
Canadian Classical Musicians Under 30,”
violinist Ashley Tsai is currently pursuing her
bachelor’s degree under the tutelage of Miriam
Fried at the New England Conservatory of
Music, having previously studied with Henry
Gronnier at the Colburn Music Academy. She
has appeared as a soloist with orchestras such

as the Jenaer Philharmonie and Calgary Civic
Symphony and attended festivals including the Taos School of Music
Chamber Music Festival, Yellow Barn Young Artists Program, and
Casalmaggiore International Music Festival. Tsai currently performs
on a Giuseppe Gagliano violin and J. Jacques Millant bow graciously
provided by CANIMEX INC. from Drummondville (Quebec),
Canada. Outside of music, she enjoys reading, baking, and hiking in
the Canadian Rockies.
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Pierce Graycen Wang is a violinist
currently pursuing a master’s degree in

violin performance at The Juilliard School
under Catherine Cho. He is a graduate of

the Columbia-Juilliard Exchange Program,
during which he studied with Hyo Kang while
achieving a degree in Computer Science from
Columbia University. Prior to his time in New

York, Wang performed with several Bay Area
orchestras, including Symphony Parnassus and Saratoga Symphony,
showcasing concertos by Prokofiev, Saint-Saéns, and Conus. More
recently, his passion for music and storytelling was evident in his
2023 concert, The Ysaje Project, where he presented a program of all
six of Eugéne Ysaye's solo violin sonatas in order. Wang is also an
energetic and attentive collaborator, embracing chamber music at
every corner and constantly looking for opportunities to make music
with others.

| piercegwang.github.io

Alexis Wilson is an oboist from Cleveland,
Ohio. She recently completed a dual degree

in psychology and oboe performance at the
Eastman School of Music, studying with
Richard Killmer. This fall, she will begin her
Master of Music in oboe performance at the
Yale School of Music with Stephen Taylor.
Her musical journey began on the violin at age

eight before finding her passion for the oboe.
Wilson has performed professionally with ensembles throughout
Northeast Ohio, including the Warren Philharmonic and Stow
Symphony. She was a winner of the Contemporary Youth Orchestra
Concerto Competition and a finalist in the Brevard Music Festival
Concerto Competition. An avid chamber musician, she co-organized
Eastman’s first sensory-friendly concert with her woodwind quintet.
Outside of performance, she enjoys reading, spending time with
friends and family, and walking her dog, Ollie. She aspires to

have a multifaceted career as an orchestral musician and educator,

connecting with others through the power of music.

Kailey Yun is eighteen years old and currently
studying with Margaret Batjer at the Colburn
School of Music. Some of her achievements
include having the honor of playing as a soloist
with the Bellflower Orchestra in 2019, the
Southern California Philharmonic in 2020, and
the Orchestra Collective of Orange County
Orchestra in 2021. She was a state finalist

for the ASTA (American String Teachers’
Association) competition as well as a grand prize winner in the

Satori International Summer Music Festival and the Los Angeles
International Music competition, among numerous other music
awards. She was the first violinist of the Evie Quartet and is the
recipient of the first prize and grand prize of the 10th Annual
Coltman National Chamber Music Competition as well as the
bronze medal in the Fischoff National Chamber Music Competition
in 2023. In her free time, Yun loves reading psychological

thriller books, listening to true crime podcasts, and engaging in
philosophical discussions.

Born and raised in South Florida, Daniel
Zaldana graduated from McGill University
with a Master of Music under the tutelage of
Stéphane Lévesque, principal bassoonist of
L’Orchestre Symphonique de Montréal. He received
his Bachelor of Music from the University of
Michigan, studying under Dr. Jeffrey Lyman.
Since completing his studies, Zaldana regularly
performs with ensembles including the Illinois
Symphony, Evansville Symphony, L'Orchestre Classique de Montréal,
Opera Theatre of Saint Louis, and others across North America.

In addition to performing, Zaldana enjoys teaching and maintains
his own private studio. As a passionate educator, he finds teaching
deeply fulfilling — helping his students grow both as bassoonists
and as music lovers. In his free time, he’s slowly but surely teaching
himself how to play tennis — and is currently on the lookout for
someone to help him learn how to serve.
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ZaRiah

Ben Smith fluze, Jamison Hillian oboe
Katelyn Poetker clarinet, AJ Neubert bassoon
Oved Rico Aorn

ZaRiah is a collaboration of multifaceted artists who are guided by
their varying backgrounds and cultures. With three out of the five
members being first generation-college students and three members
being from the rural South, the group is dedicated to increasing
music accessibility in underserved communities.

This year, ZaRiah has competed and been finalists in numerous
competitions, such as the Coltman Chamber Music Competition
and Fischoff National Chamber Music Competition, and most
recently were the chamber ensemble winners of the Frances Walton
Competition, awarding them a week-long tour of Washington

state including numerous performances and community outreach
events. Members of ZaRiah have participated in renowned summer
festivals, including Tanglewood, the Music Academy of the West,
the National Repertory Orchestra, and the National Orchestral
Institute, and have also toured with Broadway productions. In
addition, ZaRiah’s members are accomplished orchestral musicians,
having performed with ensembles such as the London Symphony
Orchestra, Boston Symphony Orchestra, New World Symphony,
Los Angeles Philharmonic, Artosphere Festival Orchestra,

Akron Symphony Orchestra, Hartford Symphony Orchestra, and
Charleston Symphony, among numerous others.

Katelyn Poetker, Ben Smith, and Oved Rico are currently
completing their Master of Music degrees in music performance

at the Yale School of Music. AJ Neubert is the recently appointed
Principal Bassoon of the Charlotte Symphony Orchestra, and
Jamison Hilliard is Acting Second Oboe of the Charlotte Symphony.
| quintetzariah.com

Violinist Blues Zhang is from Hong Kong
and currently pursuing his bachelor’s at The
Juilliard School under Catherine Cho. He
previously studied with Martin Beaver at The
Colburn Music Academy. Zhang was the winner
of the Colburn Academy Concerto Competition
and a finalist in the Juilliard Concerto
Competition. As an avid orchestral and chamber

musician, Zhang served as concertmaster of the
Colburn Virtuosi, Diocesan Boys’ School’s Orchestra, and the Hong
Kong Camerata Strings. He is also a substitute musician in the Hong
Kong Philharmonic Orchestra. His festival appearances include
Yellow Barn, Kneisel Hall, Meadowmount School, New York String
Orchestra, Heifetz Institute, and Asian Youth Orchestra. Zhang has
appeared as a soloist on NPR’s From the Top, Colburn Virtuosi, Hope
College Orchestra, and Hong Kong Youth Orchestra. In chamber
music settings, Zhang has worked with members from the Brentano,
Dover, Emerson, Juilliard, Orion, and Parker quartets. In his spare
time, he likes exploring restaurants and swimming with friends.
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Even Brock is a bass and choral conductor
from Barrington, Rhode Island. Even is an
alum of both the Yale Glee Club (YGC) and
the Yale Schola Cantorum and has sung in a
grand total of eleven graduate recitals with the
Institute of Sacred Music. Brock is also a former
student conductor of YGC and has led many
choral projects in their time at Yale. This is their
second year as a Choral Fellow at both Norfolk
and the Spoleto Festival USA in Charleston, SC. Outside of their
choral life, Brock's biggest hobby is board gaming, and their current

favorite games include Blood on the Clocktower, Wingspan, and Ankh.
Brock is also an amateur video game speedrunner with respectable
clear times in both Celeste and Balatro categories. Next year, they
are ecstatic to be pursuing a master’s degree in choral conducting at
the Cincinnati College-Conservatory of Music.

Driven by a spirit of adventure, Alicia N.
Brozovich has journeyed from the wheat
fields of Kansas to over fifteen countries, singing
in ancient chapels, conducting in bustling

cities, and collecting stories along the way. She
approaches music as both an artistic craft and

a playful exploration, finding joy in shaping

sound, building community, and delving into the

emotional landscapes of the human voice. When
she’s not diving into scores, she’s literally diving: as a scuba enthusiast,
she finds inspiration and peace underwater, most recently in the
waters of Croatia. Now based on the East Coast with her musician
husband and two imaginative children, Brozovich continues to chase
beauty, curiosity, and connection — onstage and off.

| alicianbrozovich.com, thelotusprojectnj.org

Sophie Choate is a conductor, soprano, and
violist from Provo, Utah. This fall, she will
begin master’s study in choral conducting at
the University of Michigan, studying with Dr.
Eugene Rogers, and assisting the Michigan
Youth Ensembles. Choate has previously
served as Choir Manager and Ferris Choral
Fellow of the Harvard University Choir

and Soprano Section Leader of First United

Church Bloomington. Opera appearances include title roles in The
Merry Widow, Dido and Aeneas, and Iolanthe. On viola, Choate's
previous engagements include the Next Festival for Emerging
Artists, Sarasota Music Festival, Music Academy of the West, and
National Youth Orchestra of the USA. She is passionate about
exploratory music practices, early music, the music of today, and
creating community among musicians and audiences. Choate holds
a bachelor’s degree in music and government (double major) from
Harvard University and a master’s degree in viola from Indiana

University’s Jacobs School of Music.

Baritone and conductor Brian De Stefano
recently completed their Bachelor of Music in
both music education and vocal performance
at the University of North Texas. While at
North Texas, De Stefano sang with the A
Cappella Choir, the school’s flagship choral
ensemble. They served as a staff singer at

the Church of the Incarnation in Dallas,
singing a vast repertoire of music within the

Anglican tradition. De Stefano sang professional engagements with
Incarnatus, Verdigris Ensemble, and the Saint Michael and All
Angels Compline Choir. As a conductor, De Stefano was selected
for the 2024 Southwestern American Choral Directors Association
undergraduate conducting master class, and the 2025 Texas Choral
Directors Association conducting master class. This fall, De Stefano
will begin a master's in choral conducting at Yale University. In
their spare time, De Stefano can be found drinking black cold brew,
eating pizza, listening to obscure English choral music, and singing

barbershop tags.

Jeremy Edelstein contains multitudes — he
wears many hats as a musician living in Seattle.
He sings with and has directed ensembles
across the country, writes and composes, and
collaborates regularly across disciplines, genres,
and art forms. Currently, he serves as artistic
director of the Northwest Chamber Chorus

and is the founder of the Twinbird Project, a
flexible vocal ensemble interested in presenting

innovative concert programs in unconventional spaces. He has never
been to New Hampshire, has started dozens of books this year but
only finished a meager number, and weighs out his coffee beans
every morning before brewing a cuppa. Raised in Pennsylvania,
Edelstein has continued his journey westward after Chicago chewed
him up and spit him out. He holds a master’s in choral conducting
from Northwestern, studying with GRAMMY®-winner Donald
Nally, and degrees in English and music education from Penn State.
| jeremyedelstein.com
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Cameron Falby (tenor) is an artist and
vocalist based in Baltimore. Raised by two
choir directors in central Maryland, they
went on to study at Manhattan School of
Music and then the Peabody Conservatory,
where they received a Bachelor of Music in
composition. They work as a freelance choral

singer and vocalist in the greater Baltimore

area, performing everything from sacred music
to new music to folk and indie. They appear regularly with local
ensembles including Mind on Fire, Chantry, the Peabody NEXT
Ensemble, and as a Vocal Fellow with the Baltimore Choral Arts
Society. As a self-taught visual artist, they work in the mediums of
photography, performance, film, and digital media — making art
that plays with gender, shapeshifting, fantasy, and pop aesthetics.
In their free, time they enjoy cooking for others and spending time
outdoors. Former teachers include Michael Hersch, Felipe Lara,
and Phyllis Bryn-Julson.

| cameronfalby.com

Jiabao Guo is a choral conductor, music
educator, and pianist from China. He earned
his master’s degree in choral conducting

from the Eastman School of Music in 2025,
studying under Dr. William Weinert. He

has led the Eastman Repertory Singers and
served as the Music Director of the Chinese
Music Ensemble of Rochester. Guo earned his
bachelor’s degree in music education from the
Central Conservatory of Music in Beijing. While there, he founded
“Crescent,” an a cappella group that was named Beijing’s Best
University Student Club. He was also the assistant conductor of the
Music Education Department Choir, leading performances such as
the World Choir Concert at the 2022 Beijing Winter Olympics.

In 2020, he was awarded a national scholarship to study at the
Kodaly Institute of the Liszt Ferenc Academy of Music in Hungary,

where he received a certification in the Kodily Teaching Concept.

Justin "IJ" Han, an American Prize Finalist
conductor, pianist, and singer based in Atlanta,
is the Artistic Director of the Athens Master
Chorale and Director of Music and Organist

at Emory Presbyterian Church. A passionate
musician with a love for Baroque, Mozart,

and Ravel, he has conducted the Alpharetta
Symphony Orchestra and frequently performs

with ensembles like Kinnara and Coro Vocati.
In June 2023, he was the soloist for Mozart’s Piano Concerto No. 21
in an all-Mozart recital. An in-demand accompanist and clinician,
he has worked with K-12 schools, universities, and ensembles such
as Georgia Tech and the Georgia Youth Symphony Orchestras.
Beyond music, he is a Lecturer of Biology at Georgia State

University Perimeter College. He holds master’s degrees in choral
conducting, piano performance, and medical sciences from Georgia
State University, where he received the Robert Shaw Choral Scholar
Award and the Stegner Piano Scholarship.

Maren Hrivnak, soprano, is a vibrant
Cincinnati-based performer known for her
“light, controlled, and crystalline voice.”
Passionate about vocal chamber and Baroque
music, she excels in cantatas and oratorios. She
has performed with leading ensembles including
Collegium Cincinnati, Vocal Arts Ensemble

of Cincinnati, Coro Volante, the Cincinnati

Bach Ensemble, and Seven Hills Baroque.
Highlights include Handel's Messiah with Collegium Cincinnati and
Bach’s St. Matthew Passion at the University of Cincinnati College-
Conservatory of Music (CCM). Recent engagements feature Bach’s
Magnificat with the Cincinnati Bach Ensemble and Fanny Hensel’s
Lobgesang with Musica Sacra Cincinnati. This summer, she returns
to Spoleto Festival USA as a chorus fellow and soloist in Bach’s Mass
in b minor and joins the Tafelmusik Baroque Summer Institute in
Toronto. Hrivnak holds degrees from St. Olaf College and CCM,
with additional studies in Milan and Lucca, Italy. She is currently
pursuing her Doctor of Musical Arts at CCM, studying with Dr.

Gwendolyn Coleman.

Youngeun Kim, a native of South Korea,

is a second-year doctoral student in choral
conducting at the University of Arizona. As a
graduate teaching assistant, she currently serves
as the assistant conductor of the University
Community Chorus. In addition, she is the
music director at First United Methodist
Church and the assistant conductor at Tucson

Masterworks Chorale. Kim was selected by
audition as one of four conductors for the 2025 American Choral
Directors Association National Conference Conducting Masterclass
and also presented a session at the same conference. Kim holds

a Bachelor of Music in vocal performance from Ewha Woman’s
University in South Korea, where she also earned a Master of Music
in choral conducting. She later received a second Master of Music in
choral conducting from the University of Louisville. She loves boba

and burgers and enjoys trying out new places wherever she goes.
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Erika Lantz is a soprano based in
Minneapolis. She has performed in a variety of
genres and ensembles, including The Singers,
Saint Paul Chamber Orchestra, Minnesota
Orchestra, Bach Roots Festival, Boston Choral
Ensemble, Vox Futura, Minnesota Chorale,
Yale Glee Club, and Glee Club Chamber

Singers. When not singing, she uses sound in

a different way as a documentary artist and
radio journalist. Her investigative podcast The Turning was listed

in the 10 Best Podcasts of 2023 by The New York Times and named
the No. 1 Podcast of the Year by The Atlantic, lauded for “linguistic
arabesques” and being at times “deliberately discombobulating,
spinning and whirling as it feeds us provocative spoonfuls of setting
and character.” It was the first podcast ever to receive the Livingston
Award for International Reporting.

| erikalantz.com

Xintong Li is a choral conductor from

China. She completed her undergraduate

studies in choral conducting at the Shanghai
Conservatory of Music in China. She has many
years of experience in choir ensembles, earning
multiple gold medals in international choral
competitions. As the assistant conductor of the
Guangdong Experimental Middle School Choir,
she led the choir in participating in several

international competitions, including the Rimini International
Choral Competition in Italy, the World Choir Games, and the
Singapore International Choral Festival, winning multiple gold
medals. She was also awarded the Best Young Conductor Prize by
the jury at the 14th Rimini International Choral Competition in
Italy. In addition, during her undergraduate years, she served as
assistant conductor for several operas. She is currently pursuing
her master’s degree in choral conducting at the Eastman School of

Music, studying under Dr. William Weinert.

Haodong Ma is a choral conductor, music
educator, and tenor from Xinjiang, China,
currently completing a Doctor of Music in
choral conducting at McGill University’s
Schulich School of Music under the guidance of
Dr. Jean-Sébastien Vallée. During the 2024-
25 academic year, he served as a Teaching
Assistant for McGill Choral Studies. Ma holds
an Master of Arts (with highest honors) and

a Diploma in Kodaly Music Pedagogy from the Kodaly Institute

of the Liszt Academy of Music. He also holds a Bachelor of Arts

in music education from the Xi’an Conservatory of Music. As a

tenor, Ma has performed as a soloist in works by Bach, Purcell, and
contemporary composers. His ensemble singing experience spans

prestigious groups such as the Asia Pacific Youth Choir, Schulich

Singers, the Csikszerda Community Choir, and the Cappella
Quinqueecclesiensis Kamarakérus. He co-founded the Sajt Ensemble
and the Csikkamara Chamber Choir in Hungary under Dr. Arpéd
Téth’s mentorship.

Mezzo-soprano Andrea McGaugh is

a freelance singer based in Rochester, NY.
An advocate for collaborative music-making
and authentic storytelling in all its forms,
McGaugh is a dedicated concert soloist, stage
performer, recitalist, and ensemble singer.
Recent engagements include performances
with Geneva Light Opera, Blackfriars Theatre,
Ohio Light Opera, SongFest, SouthEastern
Young Artists, and Rochester-based choirs Voices, First Inversion,
Musica Spei, Scivias Medieval Ensemble, and the Christ Church
Schola Cantorum. McGaugh also serves as the Choral Librarian

in the Eastman Ensemble Library where she oversees the school’s
choral activities behind the scenes. In her free time, McGaugh
enjoys playing harp, settling Catan, watching football (go Bills!),
and spending time with friends and family. She is a graduate of the
Eastman School of Music (BM '15, MM '22, ALP '22) where she
studied voice with Kathryn Cowdrick and Jan Opalach.

| andreamcgaugh.com

Carolyn Mielke is a graduate student at
Georgia State University (GSU) where she
studies choral conducting. At GSU, Mielke

is a graduate assistant for the choral area and
regularly conducts the GSU Repertory Singers,
Treble Choir, and Choral Union. She is a Music
Fellow at North Decatur Presbyterian Church
where she sings in the community choir and

leads the children’s choir. Outside of school,
Mielke enjoys exploring Atlanta, cooking, and experimenting

with various textile arts (mainly crochet and embroidery!). She is
thrilled to be a part of the Chamber Choir and Choral Conducting
Workshop this year at Norfolk and thanks her teachers, Deanna
Joseph, Meghan Stoll, and Maria McDaniel for their guidance and

support in all things musical and otherwise.
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John Morrow is a tenor, conductor,

and organist based in Shelton, CT. He

serves as Director of Music at the The First
Congregational Church of Darien and Assistant
Choral Director at Sacred Heart University.

He earned a Master of Music in organ

(Indiana University) and a Master of Music

in choral conducting (University of Oklahoma).

Morrow sings, accompanies, and directs in

a variety of project ensembles. He has attended master classes in
Utrecht and Stockholm and works for the Classical Music Festival
(Eisenstadt). At Indiana University, John helped lead the inaugural
Schola Cantorum and Compline Choirs. He believes in finding
ways to incorporate strategies from organizational psychology into
the choral rehearsal process. He and his partner are avid fans of the
National Parks (Zion is the favorite thus far), and proud pet parents
of an Aussie-Shepherd mix named Indie (yes, they named the dog
Indiana), and a cat, Kota. Morrow is a big fan of stand-up comedy
and coffee.

| johnmorrowmusic.com

Michael Olson is a tenor and conductor
currently pursuing a Master of Sacred Music
in choral conducting at the University of Notre
Dame, where he serves as Graduate Assistant
for the Notre Dame Chorale and directs
Seraphim, the high-school-age ensemble of the
Notre Dame Children’s Choir. He also serves
as a conducting intern with the South Bend

Chamber Singers and performs with

Notre Dame’s Concordia Vocal Ensemble. Michael is the founder
and artistic director of Convivium Vocal Ensemble, a touring
chamber group dedicated to presenting innovative, audience-centered
programs. His experience includes premieres of new works, liturgical
music, and historically informed performance, and he has studied
with esteemed artists including Jerry Blackstone, John William
Trotter, and The King’s Singers. As passionate about coffee as he is
about music, he once directed a performance of Bach’s Coffee Cantata
— complete with freshly brewed coffee served to the audience.

Grace Parry is a soprano currently based in
South Bend, Indiana as she earns her master’s
degree from Notre Dame’s sacred music program
in voice. She is originally from the Bay Area,
California, with a bachelor’s degree in vocal
performance from Brigham Young University

in Provo, Utah. BYU was where Parry fostered

a special love for professional choral work,

thanks to an unforgettable four years in BYU’s
internationally award-winning chamber choir, BYU Singers. Parry
has toured Asia and Europe with BYU Singers and has performed
on many historical stages with various groups, including twice at

Carnegie Hall. She has a special interest in solo and ensemble early
music and recently starred in Notre Dame’s production of Dido and
Aeneas, playing Dido. Parry loves the collaboration process and

enjoys all types of music-making, regardless of genre.

Nathaniel Peets (he/him) is a second-
year master’s student in choral conducting at
the Eastman School of Music, studying with
Dr. William Weinert. He currently serves as
President of Eastman’s Student Chapter of the
American Choral Directors Association and as
Personnel Manager of the Eastman-Rochester
Chorus. At Eastman, Peets has conducted a
range of ensembles and works including, the

Eastman Repertory Singers and Bach’s Lobe den Herrn, meine Seele
(BWYV 69) as part of Eastman’s Bach Cantata Series. A bass-
baritone, Peets performs regularly as a soloist and choral singer in
both professional and collegiate ensembles. He is a Choral Scholar at
Christ Church Pittsford. Originally from Webster, NY, Peets earned
his Bachelor of Music in music education from State Univeristy of
New York at Fredonia, where he studied voice with Joe Dan Harper.
Outside of music, he enjoys cooking, going to the gym, and watching
football.

Soprano Hannah Penzner is drawn to
choral music, opera, and concert work alike.
Penzner portrayed Mrs. Fiorentino in Kurt
Weill’s Street Scene and Mamah Borthwick in
the world premiere of Shawn Crouch's Stained
Glass, libretto by Dana Kaufmann, with Frost
Opera Theater. She was the soprano soloist
for Mendelssohn’s Efijah with the Arizona
Philharmonic, Orff’s Carmina Burana with

Princeton Pro Musica and the Frost School of Music, and performed
Schoenberg’s Brestl-Lieder with Orchestra Miami. Penzner joined
the Seraphic Fire roster in 2024 and toured with them for A Seraphic
Fire Christmas. She attended Spoleto Festival USA in the summer
of 2024, performing Haydn’s Creation and a choral concert. She
returns to Spoleto Festival USA this summer to perform the Bach
b-minor Mass and other choral works conducted by Joe Miller.

She currently lives in New York City and sings regularly at Fifth
Avenue Presbyterian Church. Penzner loves reading, dancing, her cat
Minnie, and occasionally crocheting very badly.

| hannahpenznersoprano.com
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Choral & Choral Conducting Fellows

Ava Pressman (she/her) is a mezzo-
soprano from New York, NY, and she is
thrilled to be singing at Norfolk! Pressman

is a recent graduate of Swarthmore College
where she studied music and political science.
Passionate about sacred choral music, she is

a choral scholar at St. Clement’s Church in
Philadelphia. At Swarthmore, she was a soloist

and section leader with the Swarthmore College
Chorus and Garnet Singers and a winner of the College’s Concerto
Competition. This summer, Pressman looks forward to deepening
her interest in Baroque choral music by participating in the
Northwestern Bach Academy. When she’s not singing, she enjoys
film photography, cooking, and spending time with her family.

Theo Trevisan is a Los Angeles-based
bass-baritone and composer from New Jersey.
As a child, Trevisan sang with the American
Boychoir, performing in 30 states and South
Korea. Trevisan holds a Bachelor of Arts
from Princeton and a Master of Music in
composition from the University of South
Carolina. He studied voice with Reid Bruton
and Jacqueline Horner-Kwiatek and composing
with Ted Hearne and Andrew Norman (NCMF '08). Trevisan has
sung with the choir of St. James in-the-City LA, Tonality, Choral
Arts Initiative, Gallicantus, and various Princeton/USC choirs.

Additionally, he sings in the recently founded vocal octet Exilio,
which is dedicated to programming new music and composers from
underrepresented groups. Compositional collaborators include TAK
Ensemble, International Contemporary Ensemble, Friction Quartet,
Antioch Chamber Ensemble, and Mivos Quartet. Other hobbies and
interests include obscure history, roguelike and/or strategy games,
bad puns, skiing, and vegetarian cooking. Trevisan enjoys long
roadtrips, and he has driven across the country five times.

Caspar Wein graduated with his Master

of Music degree in May 2022 with majors in
both Organ Performance and Conducting at
the University of the Arts in Berlin, Germany.
In 2017, Wein served at the cathedral of
Brandenburg an der Havel where he was fully
responsible for the cathedral’s musical activities.
Here he performed J. S. Bach's Christmas
Oratorio and Franz Schubert's “Tragic”
Symphony. In the following years he worked in several ensembles
as Musical Director and conducted well received performances

of Mendelssohn’s E/ijah and Handel’s Acis and Galatea, among
others. In January 2023, Wein was installed as choirmaster at the
famous Friedenskirche Potsdam-Sanssouci (Germany), shaping and
directing all musical activities at this historic UNESCO World
Heritage site. Among other works, he conducted performances

of Dvofik's “Requiem”, Hindel’s “Israel in Egypt”, and Schiitz's
“Schwanengesang”, before coming to the Yale School of Music.

| casparwein.de

Jonathan Lucas Wood (he / him) is a
conductor, tenor, and vocal coach from London,
England. He is currently Musical Director of
the Exeter Bach Choir and Surrey Youth Choir.
Wood is also a Tenor Lay Clerk and Deputy
Director of Music at St. George’s Cathedral
(London), holds a Master of Arts in choral
conducting from the University of Birmingham

(England) with Simon Halsey, and recently
studied on the Sarteano Choral Workshop with Simon Carrington
and Dr. Tony Thornton. Away from music, Wood is a runner

and spin enthusiast. He has a sassy girlboss cat called Hermione
(named after Harry Potter), is a huge Sondheim fan, and performs in
amateur musical theatre productions (whenever his choir schedule
allows...). Wood also follows cricket, rugby union, and Formula

1 — sports which he is happy to educate Americans on in return for
an understanding of American football! He is a passionate climate
activist and enjoys cooking plant-based recipes.

| jonathanlucaswood.com
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Festival Donors

We wish to thank the many individuals and organizations who,
through their support, have made this season possible.

Listed contributions are from June 1, 2024 through June 3, 2025.

LEADING CONTRIBUTORS

anonymous
anonymous
Molly Ackerly & Michael Sconyers
Frederick ¢ Candace Beinecke
Nancy Marx Better
Les & Sara Bluestone
Susan Caughman
Andra Moss & Peter Chaffetz
Andrew De Rocco
Rohit & Katharine Desai Family Foundation
Fishman Family Fellowship
John Garrels
Battell Arts Foundation, Inc.
Leila & Daniel Javitch
The Richard Kountz Fund
Carlene Laughlin
Caitlin Macy & Jeremy Barnum
Mary Miller & Edward Kamens
Richard & Barbara Moore
Anne-Marie Soulli¢re & Lindsey C. Y. Kiang
Alex ¢ Patricia Vance
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Festival Donors

MUSICIANS’ CIRCLE

anonymous
anonymous

anonymous

Elizabeth Bailey ¢ Paul Kennedy

Alain Moureaux & Emily Bakemeier
Astrid & John Baumgardner

Robert Blocker

Ms. Elizabeth Borden

John & Denise Buchanan

Ann Buxbaum

Marlene Childs

Hope Childs

Abel Halpern & Helen L. Chung-Halpern
Louise Ducas

Jane Edwards ¢ Humphrey Tonkin

Fleur Fairman & Tim Wallach

Michael & Deborah Friedmann

Alex & Kirsten Glantz

The William & Mary Greve
Foundation, Inc.

Paul & Susan Hawkshaw

Anne & John Herrmann

Jerry & Barbara Hess

Robert Dance & Robert Loper

Susan MacEachron & Michael Halloran

John Martin & Donna Marconi

Kim & Judy Maxwell

Frank & Bethany Morelli

Christian & Alfreda Murck

Norfolk Artists & Friends

Sally & Drew Quale

Jim & Nancy Remis

Curtis & Kathy Robb
Phillida Rosnick
Elizabeth Scheel
Michael Selleck
The Sobel Family Charitable Fund
Kurt ¢ Pat Steele
Keith & Catherine Stevenson
Marc Raymond Suskin
Martin Tandler & Maura May
Alyson & Tony Thomson
Roger Tilles
Jack E. Triplett
Nancy Wadelton
Alexandra Walcott

in honor of Lisa Moore

Laura R. Walker

ASSOCIATE MEMBERS

Jeffrey ¢ Morel Alexander
Barbara & Jack Beecher
Erzsébet & Donald Black

Ira Brind

Mrs. William G. Brown
George Cronin

Allan Dean & Julie Shapiro
Karen DiYanni

Susan A. & Jon Eisenhandler
Michael Emont & Margo Rappoport
Madelon & Jerald Grobman

Judith & Morton Grosz
Sally Carr & Larry Hannafin
Peter & Mary Hess

Gary & Colta Ives

Paul E. Jagger

Michael & Doreen Kelly
Janine King

Sandra E. Landau
Richard B. Larson

Chris & Joan Maloney
Stephen & Ruth Melville

David Moore

Adrienne Gallagher & James Nelson
Cathie Perga

Ed ¢& Reva Potter

Sandra & Richard Rippe
Jim ¢ Elizabeth Rossman
John & Barbara Rutledge
Marion H. Sachdeva

Joyce S. Schwartz

Abby N. Wells

Susannah & Willard Wood
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SUSTAINING MEMBERS

anonymous
Joanna Aversa &
Christopher M. Ursini Sr.
Richard & Ellen Babcock
Sénia & John Batten
Linda D. Bell
Ted & Victory Chase
Marvin Chin
Suzy & Edward Colt
Tony & Kim Cookson
John & Sheila D'Agostino
The Dwyer Family
Ellen Cohen ¢ Steven Fraade
Sara Frischer
Linda Garrettson
Elisabeth C. Gill
in honor of David N. Low
Danielle Greenberg & Victor Klebanoff

Eric Grossman & Elizabeth Schorr
Sarah & Scott Hartman
Peter S. Heller & Abbeline G. Wyman
David ¢ Judith Howard
Helen I. Jessup
Jennie Eun-Im Jung
Galene & Richard Kessin
Myron & Marlene Kwast
Philip Leider
J.P. Leventhal
Laura Cardello ¢ Albert Macchioni
Danielle Docheff & Matthew Manuele
Bobbi Mark

in honor of Selma Lotenberg
Quinn McClean
Patricia Platt
Richard & Marilyn Schatzberg
Harvey Schussler

Adrian & Maggie Selby
The Shifrin family

in honor of Oscar Whipple
Jonathan Silbermann &

Faye Polayes Silberman
Chris & Frank Silvestri
Jane Spangler
Peter & Abbe Steinglass
Dr. J. W. Streett
Mary Talbot
Richard & Sandra Tombaugh
Amy & David Troyansky
Mary-Jo Worthey Warren
Kate Wenner & Gil Eisner
Donald & Ruth Workman
Wei-Yi Yang

SUPPORTING MEMBERS

anonymous
anonymous

Bernard Adams

Leslie Armstrong

Alan Astrow & Jill Nathanson
Linda M. Austin

M .Teresa Beaman

Jonathan & Anne Marie Berger
Charles & Estelle Berthiaume
Jeannie & Edward Boehner

Heidi Bosek
Karen & Trip Brizell
Allison Butler
Randall R. Dwenger &
Steven B. Callahan
Fiorella Canin
David W. Carter
Gaylien Chun & Matthew Hamer
Mr. & Mrs. Roger S. Clarke
Mary Lou & Michael Cobb

Lewis G. Cole

Jean Crutchfield ¢& Robert Hobbs
Anne Dennery

Bonnie Eisler

Cornelia J. Ellner

Mr. & Mrs. Nicholas Fanelli
Michael Fenimore

Woody Flowers

Gerry Freedman

Craig Garfinkel

| Continued on page 72
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Festival Donors

SUPPORTING MEMBERS continued

David D. Gilmore

Ellen Glass Birger

Carol Goodstein

Dorothy and Jonathan Hatch
Charles Kimball

Thomas Knapp

Sara M. Knight

Dennis & Alice Krieger
Marie L. Landry, MD

Dr. & Mrs. Robert Lapkin
Kathrin D. Lassila

Joseph L. Lavieri

Robert E. Lee

Pat & Lou Levine

John Long & Margaret Gibson

Jim & Jeanne Moye

Grant & Kristin Mudge

Debra Nyul

Dorothy & Bob Pam

Jennifer Perga

Michael D. Rabin

Andrew Ricci Jr., MD ¢&
Jacqueline Ann Muschiano

David ¢ Cristin Rich

Edward W. & Lynn B. Russell

Charles Ryan

Linda & R.D. Sahl

Tom Shactman & Harriet Shelare

Ibby & David Sollors

Marcia Sparrow

Barbara Spiegel & Tom Hodgkin
LaRita Steffee-Freedman
Bruce L. Stein

J. L. Stengel ¢ B. A. Bartow
Stephen G. Taylor

The Rev. Sally Thacher
Jean & Peter Thompson
Heather Thomson

Johanna Triegel

Christopher Tunnard

Sandra & David Van Buren
Sally Vaun

Eric Wanner

Helene E. Young
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*x*xk*x Named a ‘Must Listen’ podcast
from The Guardian and featured in Apple
Podcasts, Amazon Music, and Spotify.

Listen now wherever
you get your podcasts.

ctpublic.org/barney

Media for the curious.



Yale sSCHOOL OF MUSIC

UNFORGETTABLE
CONCERALS

At the Yale School of Music, renowned artists and emerging talents, timeless works and thrilling premieres come
together to create spectacular, one-of-a-kind concert experiences. JOIN US for the 2025-2026 season for music that
inspires and delights. Choose from chamber, piano, or orchestra series. Subscriptions start at $47.

For more information, please visit music.yale.edu/subscribe, or call 203-432-4158.
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